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' Tux Directors of the “ Oratorio Concerts ” beg to announce that a Series of Ten Subscription 
~~ Concerts will be given during the ensuing Season at EXETER HALL, when the following works 
will be performed. 


BACH’S PASSION, 
HANDEL'S MESSIAH, ISRAEL IN EGYPT, J EPHTHA, 
AND JUDAS MACCABZUS, 
HAYDN’S CREATION, and ROSSINI’S STABAT MATER, 
MENDELSSOHN’S ST. PAUL, HYMN OF a call 
AND ELIJAH. 
“ The Directors have much pleasure in stating that 
MR. SIMS REEVES 


sg aecepted engagements for the whole of these performances, and the Subscribers:will therefore 
‘de se to hear this great artist in all those parts which, by his unequalled rendering, he has 
tnade peculiarly his own. The following eminent vocalists will also appear during the season :— 
. Mdme. CORA DE WILHORST, | Miss JULIA: ELTON, 
Miss EDITH WYNNE, Madlle. DRASDIL. 
Madlle. CORANI, Signor FOLI, 
Mdme. PATEY, Mr. LEWIS des ema 
NMR. SANTLEY. 
The Members of the Orchestra will be selected, as heretofore, from the $cs8 illafoentaliote 
73 ‘in London; and the Chorus, which will be considerably augmented, will consist of Mr. Barnby’s 
4 z $5 
Choir, numbering altogether about 
pa 500 PERFORMERS. 

One of the principal objects gained in the removal of the Concerts to Exeter Hall will be 
| the securing of sufficient space in the Orchestra to admit of a perfect balanée between the Band 
_ ~and Chorus. The Directors have also to announce that, in order to ensure the comfort of the 
"audience, the whole of the seats have been, at a considerable cost, re-cushioned. 

The following are the dates of the Concerts :— 


1871. WEDNESDAYS, NOVEMBER 15, DECEMBER 6, DECEMBER 20. 
1872. TUESDAYS, JANUARY 20, FEBRUARY 6, FEBRUARY_20, MARCH 5, MARCH 19 
WEDNESDAYS, APRIL 10, APRIL 24. 


_ ~ Terms of Subscription :—Stalls (Reserved ‘and Numbered), £3 3s.; Area and West Gallery 
; (Reserved and Numbered), £2 2s. 
Prices of Admission to each Concert :—Stalls, 10s. 6d.; Area and West Gallery (Reserved and 
: Numbered), 5s.; Gallery, 38. ; ; Area, 2s.; Admission, 1s. 
Subscribers Names received by Wessrs. Novetzo, Ewsr and Co.; the principal Music-sellers ; 
and at 8. James’s Hall, by Mr, Austm. 


—~ 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late REEvEs (Soprano). 
For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico,,8.W. 


MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MISS SOPHIi;) FREEMAN (Soprano), 
For Oratorios and Concerts, 5, Grove-terrace, Bradford, Yorkshire. 
MISS RACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &c. 
231, Stamford-street, Ashton-under-Lyne, 


MISS GLEDHILL (Pianiste and Contralto). 
For Engagements, address 50a, Hungerford-road, N. 


MISS MARIENNE POTTER (Contralto), 
Gothic-lodge, Stamford-hill, N. 




















SIGNORA SCHLOSS, 
Pupil of Signori Garcia, Negri, and Sir George Smart, is open to 
Engagements. Parties attended. Address H. Penney, Esq,, 
4, Richmond-terrace, Lillie-road, West Brompton Station. 
MISS ADELAIDE PULHAM (Solo Pianiste). 


For engagements, address 12, Park-street, Greenwich, S.E. 


MR. HENRY WATSON, 
Solo Pianist and Accompanist. (Member of the Manchester Vocal 
Society.) For Concerts, &c., address 25, Market-pl., Manchester, 


MR. H. P. G. BROOKE, 
Professor of Pianoforte, Harmonium, and Singing. 
Pupils. Address Inver House, Strand-on-the-Green, Chiswick. 
MR. J. TILLEARD, 


Removed to Seaton-villa, Slaith waite-road, Lewisham, S.E, 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornop , Sax Horns, Flutes, Clarionets, Drums, Violins, 























MISS RUTH HARLOW (Contralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 
MISS HEYWOOD, Vocalist (Contralto). 

For Concerts, Oratorios, &c. Address 1, Blenheim-terrace, Stretford- 
road, Old Trafford, Manchester. References kindly permitted 
to Dr. Hiles, Whalley-range, Manchester. 

MR. STEDMAN (Tenor). 

Address 1, Berners-street, W. 

MR. GREENHILL (Tenor.) 

For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
JAMES BARNBY (Tenor). 

For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 

W. M. DYSON (Tenor). 

For Oratorios or Concerts. Address Cathedral Choir, Worcester. 
MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


























Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB. 

LISHED in the best style, and on moderate terms, a state- 

ment of which sent on application by B. Williams, 19, Paternoster- 
row. 











RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &ec. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 








MR. ALFRED KENNINGHAM (Tenor), 

8. Andrew's, Wells-street. For Oratorios, Concerts, &c., address 
2, Alfred-place, Bedford-square, W. 
CHARLES CLARIDGE (Tenor). 

For Oratorios, Concerts, &c., address 8, Colworth-terrace, 
Leytonstone, E. 

MR. HANSEN THORN (Baritone), 

8, Grenada-terrace, Commercial-road, E. 

MR. BUCHAN (Baritone) 

(Pupil of Professor C. J. Bishenden). For Engag ts and 
Pupils, address 19, Charles-street, Middlesex-hospital, W. 
MR. CARLOS LOVATT (Baritone Vocalist). 


For Oratorios, &c., address The Cathedral, Manchester. 


MR. T. TREMERE (Baritone) 
(St. Mary’s C.C., Moorfields). For Concerts, Oratorios, &c. 
Address 25, St. Peter’s-street, Islington, N. 


























MR. WALTER REEVES, 
(Principal Bass at St. Peter's, Belsize-park.) 
For Oratorios, Concerts, &c. Address 67, Swinton-street, W.C. 


MR. THORNTON WOOD (Bass). 
For Oratorios, Concerts, &c. 
2, Hallfield-place, Bradford, Yorkshire. 


MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 


MR. R. HILTON (Bass) 
(Vicar Choral, Westminster Abbey). For Oratorios and Concerts. 
145, Cambridge-street, Pimlico, S.W. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, ‘N. 
MR. ORLANDO CHRISTIAN (Basso). 

















the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


erie IUMS, Best Quality only, full compass, 

£4 15s.; 3 stops, £5 12s,; 5 stops, £612s.; 7 stops, £6 15s.; 
8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c. Warranted and packed 
free. Price lists of all kinds of Musical Instruments post-free. 
B. W. Edward Trost, Great Eastern Musical Instrument Ware- 
house, 263, Whitechapel-road, London. 


ROGER’S Celebrated CONCERT FLUTES, 

Perfect in Tone, with all Improvements, One Guinea; with 
Lip Plate and Bushed Holes, £1 1ls.6d. Trade, Factory Bands, 
and Schools supplied. 184, Whitechapel-road. 


ROGER’S VIOLIN and HARP STRINGS, the 

best in the Trade. (See testimonials.) In Bundles, at 
3s. 6d., 4s. 6d., 5s. 6d. ; Romans, 10s. 6d.; by post, 3d. extra. Ware- 
house, 184, Whitechapel-road. Several fine Old Violins for Sale. 


ROGER’S 5 Guinea HARMONIUMS, 5 octaves, 
not to be equalled at the price; 5 stops, walnut case, £8 10s.; 


7 stops, £9 9s. and £10 10s. Warehouse, 184, Whitechapel-road. 
Established 85 years. 

















and W. SNELL’S IMPROVED HARMO- 
e¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pr d by the profession and public the best and 
cheapest manufactured. Fall descriptive price lists (including their 
new stop, the Zirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 


“BROWN, PIANOFORTE and VIOLIN 
e Manufacturer, 22, Manchester-road, Huddersfield. Sole in- 
ventor of the Superlative Pianoforte Metallic Lever—Jan., 1871. 

IOLIN STRINGS, Just imported, Warranted to 


stand at Concert Pitch. 5 Firsts, 3 Acribelle, or 2 Roman, 
sent free for 13 stamps. Dean’s Musical Instrument Warehouse, 














For Oratorios and Concerts, address 18, Adelaide-square, Windsor. 





77, City-road, London. Price lists sent free, 
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qa CCURATE METRONOMES, 1s., post free. 
Twelve Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class 
Tutor, 6th ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


MPORTANT to MUSICIANS and BANDS now 
forming.— The best and cheapest house in the trade for 
Cornets, Sax-Horns, and Monster Circular Basses, manufactured 
on the premises, a special warranty given with each instrument. 
‘Prices and patterns post-free, Address Thomas Campton, Burbage, 
Leicestershire. 

TO BE SOLD, a rich-toned'old Double Bass, with machine head, 
in excellent condition, price £3; also a soft-toned old Violin, by 
Ruggeri, in Mantua, 1798, price £2 5s.; also a Contra Bass, in B7, 
French make, £1 12s.; a Euphonium, in B?, French make, £1 1%s.; 
a Tenor, in E?, by Higham, £1; a Bass ‘Trombone, in G, with 
8 pistons, by Distin, £1 10s.; a Bass Trombone, in G, with 3 pistons, 
by Pace, £1 10s.; a Tenor Trombone, with 3 pistons, in BD, by 
Dawkins, £1 8s.; an EP Tenor, own make, quite new, £1 l0s.; a 
Cornet, in B27, circular model, £1; a Cornet, in BY, Besson model, 
18s. ; 6 sets of Bugle Valves, for fixing to rifle bugles, 8s. each set; 
a Bass Drum, 32 inches, £1 10s. The above are all in good con- 
dition and playing order. Address as above. 


INGER ORGANS from £17. Pedal Harmoniums 


f from £12; 2 Manual ditto, £21. Tuning, repairs; estimates 
free. J. Fidler, 58, Peckham-grove. London. 


: a improved SHORT IRON GRAND PIANO- 

FORTE, manufactured by Ernst Kars, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, 
26, North Audley-street, Grosvenor-square, six doors from Oxford- 
street. Sole importer, C. Russell, Birmingham. 


RGAN for SALE (nearly new, a bargain), with 

2 manuals, CC swell, 10 stops, 2 octaves of pedals, in a hand- 

some Gothic case, with illuminated front, speaking pipes. Height, 

11 ft.; width, 6 ft.4in.; depth,4 ft. Price 100 guineas. Address 
B. A., Novello, Ewer and Co., 1, Berners-street, London. 


RGAN.—To be SOLD, cheap, TWO very fine 

Second-hand ORGANS, CC, with two sets of keys, 23 octaves 

of pedals, CCC to E, 16 and 19 stops. J. Whittaker, Organ Builder, 
22, Church-street, Ashton-under-Lyne. 


o's SALE, price £40, a fine-toned powerful 
FINGER ORGAN, with 4 stops, an octave of pedals, and 
composition pedals; hand and foot blower; in a handsome ma- 
hogany case; gilt front. Well adapted for church or chapel. 
Apply to Mr. Greenwell, Organ Builder, Victoria-street, Derby. 


RGAN for SALE.—19 stops; 2 manuals, CC 
to G; 3 composition pedals, &c. Panelled pine case; gilt 
speaking front; excellent tone and power, and in first-rate condition 
every way. At present in a large place of worship. £180, a 
bargain. Address Mr. T.,6, Mildmay-park, Islington, N. 
- ORGAN for SALE, nearly new. Suitable 
for a small place of worship; a bargain. Apply Mr. J. 
Pickering, 18, Mowbray-street, Sheftield. 


RGAN, suitable fora Room or Church. Open 

diapason, with principal coupler and stopped diapason bass ; 

full pass; in hand mahogany case; modern, and in excel- 

lent order; cost sixty guineas—price £25. Owner will take part 

in goods. Address in first instance to A. B. Z., Melloes’s, 12a, 
Allington-street, London, S.W. 


RGAN for SALE (New).—A fine-toned, power- 
ful Instrument; two manuals, CC swell, and pedal organ; 
20 stops. Apply to Mr. Bennett, 88, Morton-road, Islington, N. 


RGAN for SALE, a bargain, excellent and power- 

ful tone; suitable for a small church or chapel. Contains 

stopped and open diapasons, clarabella, principal and fifteenth; 

hand and foot blowers, and nearly 2 octaves of pedals; gilt front. 

Only £22. Address Omega, 33, St. Ervan’s-road, adjoining West- 
bourne-park station. (Will not be repeated.) 


O BE SOLD, a magnificent CONCERT- 
GRAND, of celebrated foreign make, on the Steinway prin- 
ciple, 74 octaves, G to C; rich tone and exquisite touch. Has been 
used 24 years. A most genuine bargain. Apply by letter to 
O. RB. N., Bismark-villa, Finchley, N. 












































REMONA VIOLINS, Genuine, and many others 
of the Choicest Old ITALIAN GEMS of ART; assuredly 
Cheap. Inspection desired by Mr. Seaton, Heelev, Sheffield. 


A LADY wishes to dispose of a very good 
VIOLIN, said to be worth £70, but offered for £50. Ad- 
dress Mrs. Dorrington. Maltby. Alford. Lincolnshire. 


im BELLS.—These delightful instruments 
are having an immense sale. They charm every one, and any 
person can play them at once. No wedding, garden. or water 
party should be without this last novelty. Price 10s. 6d. and 
12s. 6d. each.—R. Cook and Co., Musical Instrument Warehouse, 
135, Fenchurch-street. 
\ USIC VAN for SALE or EXCHANGE, for 
Removing Pianos, &c. Apply to J. Moore, Buxton-road, 
Huddersfield. 


\ R. C. ROYLANCE, Professor of the English 
i Concertina, Harmonium, and Singing, 38, Charlotte-street, 
Fitzroy-square (terms on application). Harmoniums from £5 5s. ; 
English Concertinas, from 35s.; German Concertinas, from 3s. 6d. 
N.B.—All these instruments carefully tuned and repaired for the 
trade. ‘Mr. Roylance is a brilliant and assured performer upon 
the English Concertina, whose difficulties he has quite conquered.” 
—Vide Zra, July 5th, 1870. 
T'a LONDON VOCAL QUARTETTE. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. 


| USBY and LANGMAN, Musicsellers, 3, Museum- 

street, London, W.C. Orders by post for any kind of Music 
promptly attended to. Pianos and Harmoniums Tuned. Music 
neatly and accurately Copied or Transposed. F. Busby (upwards 
of 10 years with Messrs. Novello and Co.), gives his personal atten- 
tion to the above business, and hopes to receive a share of patronage 
and support from his Musical Friends and the Public. 


YMNS ANCIENT AND MODERN, with 
Music (G and GG), supplied to the Clergy and Organists, 

when for use in the Church, at 10 per cent. off the marked prices, for 
cash, and a further allowance is made on orders of £1 and upwards. 
Busby and Langman, Musicsellers, 3, Museumi-street, London, W.C. 


UARTERLY SALE OF UNREDEEMED 
MUSICAL PROPERTY.—120 Pianofortes by Broadwood, 
Collard, Erard, Kirkman, Allison, Squire; 4 Parisian Oblique In- 
struments by Pape, Traumann; valuable Self-acting Pianoforte by 
Boosey; Harps by Erard, Erat; Harmoniums by Alexandre, 
Cesariti, Christophe, &c.; numerous valuable old Violins, Tenors, 
Violoncellos, Double Basses ; Double-action Concertinas; Cocoa 
Flutes, With Silver Keys; every variety of Wind Instrument: and 
a general miscellaneous Stock, Sheet Music, and Music Stools. 

Mr. C. KELLY will SELL by AUCTION, at 11, Charles-street. 
Berners-street, Oxford-street, on Wednesday, October 4th, at 12 
o'clock precisely (by order of the principal London pawnbrokers, 
principally without reserve), the large Stock of Pianofortes, &c., as 
above described, among which will be found some of the finest 
instruments ever manufactured, offering unusual advantages to 
merchants, the trade, and private buyers, of securing good purchases 
at a favourable price. May be viewed, and catalogues had, the 
day prior and morning of sale. 


YO BRASS BANDS.—Music to suit any number 

of Players. Catalogues of Selections, Glees, Quick-Steps, 

Dance Music, &c., sent for one stamp. Address T. A. Haigh, 
Upper Mill, Manchester. 


HE STORY OF TONIC SOL-FA! A Sketch 
of the Rise and Progress of the Tonic Sol-fa Movement from 
Miss Glover's earliest efforts to the present time, by Joun SPENCER 
CuRWEN. Price Twopence; postage of two copies, 3d. 
Tonic Sol-fa Agency, 8, Warwick-lane, E.C. 



































Just published, price 6d., post free for 7 stamps. 
ONIC SOL-FA NOTATION.—The Choruses 
of Donizetti's Opera, ‘Lucia di Lammermoor.” Edited by 
W. M. Miter. In the Press—Gluck’s ‘‘ Orpheus,” Bellini’s 
“La Sc bula,” ‘‘ Norma,” &c. 





MAHOGANY GRAND, by Collard and Col- 

lard, patent escapement action; equal to new. Suitable fora 

Concert, Lecture Room, or Musical Society. Price £30. W.J.B., 
45, Bassett-street, Malden-road, Kentish-town. 


OR SALE.—GRAND PIANO, with 23 octave 
of C pedals. Price £8. H. Darvill, Rickmansworth. 


ROSEWOOD COTTAGE PIANOFORTE, 


6} octaves, £10, cash. A good assortment of ditto, 7 octaves, 
in rosewood and walnut, at the lowest prices, for cash or credit. 
Harris and Co., 33, Rathbone-place, W. 


O be SOLD, a WALNUT COTTAGE PIANO- 
FORTE, in excellent condition. Full compass; price £20. 
Can be seen at 6, Packington-street, Essex-road, N. 











Glasgow: John S. Marr and Sons, 194, Buchanan-street. 
Fourth Edition. z 
ENSEE POETIQUE, pour Piano, par ALBERT 
Lowe. 

“A refined and neatly finished piece of writing.”—Reader. 

“An expressive piece, with a nice stream of melody flowing 
throughout.”—Sunday Times. 

“We have not met with a pianoforte piece better adapted for 
teaching the various forms of the ‘ Lieder ohne worte’ school, than 
the Pensée Poetique of Albert Lowe.”—Court Journal. 

“There is much to commend in this refined little sketch. The 

melody is extremely graceful; the harmonies are musicianly 

throughout. It amply fulfils its title.”—Musical Times. 
Price 3s. ; sold at half-price. 

London: Novello, Ewer and Co., 1, Berners-street. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcw. Performed with great success 
by “* London Bijou Operatic Company, the English Glee Union, 

C., &e. 
CHARACTERS REPRESENTED. 


Robin Hood, Earl of Hunting- The Outlaw King of the Foresters 


don (Tenor) 

Marian (Soprano)... .. |. The Betrothed of Robin Hood. 

Little John (Bass) ooo «. First Lieutenant. 

Will Scarlett (Baritone) «. Second Lieutenant. 

Friar Tuck (Bass) ove «. Chaplain to the Foresters. 

Much, (the Miller’s Son (Tenor) Chief Ranger. 

Holy Palmer (Bass)... ° 

Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 
Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Harki Hark! away.” 
Recit., Soprano, ‘Ye beauteous forests.” Aria, Soprano, ‘Sweet 
retty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
ecit., Soprano, ‘ Hark, ‘tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 


Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘ Through weal and woe.” ‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 
ACT IIl. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit , 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Veng Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘ Down with the 
a Chorus, “Hurrah! away,” &c. Round, ‘‘With a down, 

own,” 





Scene IV.—Sherwood Forest.—The Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Societigs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Cor:RIGHT.—The right of translation ~¢-erved. 

Cavution.—The Book of the Words cing Copyright, cannot be 
printed, and can only be had of the Cumposer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


T 2 Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 4 per- 
formances; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored), 8 performances; Sydney, N. 8. 
Wales, encored by command of H.R H. the Duke of Edinburgh; 
Teignmouth Choral Society (encored), 2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St, Edmunds. Retford, Parsonstown (Ireland), 
Fareham, Leek, South Shields, Banbury, Witley. And is in 
Rehearsal at Chichester, Eastbourne, Newton-le-Willows, Staley- 
bridge, Geelong, Bridgwater, Carmarthen, Canterbury, Dublin, 
Durham, Bakewell, Peckham, Boston, Maidenhead, Tewkesbury 
(2nd time). 








New Edition. 
HE SIESTA. Part-Song fors.a.1.B, By 
Lanepon CoLsorne, Mus.B., Cantab. 8vo. 6d, 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 

QUEEN AND HUNTRESS, CHASTE AND FAIR. Part- 
Song for 8.4.7.8. Price 3d. 
London: Novello, Ewer and Co. 


ILLIAM J. YOUNG'S Popular Part Songs for 


8.A.T.B. 8vo. 8. d. 

1. I love the merry spring time o 13th edition 0 2 

2. Gaily thro’ the greenwood «. 15th ,, 0 2 

3. Welcome merry May  ... oe 6th ,, 0 2 

4. The mountain Maid eve ee Sth ,, 02 

5. Come o'er the mountain ... coe Sth 0 2 

6. Hail merry, merry Christmas oo 10th =, 02 

7. Songs of praise the angels sang .. 4th 4, 0 3 

8. Blow ye balmy breezes blow o. Sth yy 0 3 

9. Fairy Revels ... eve eo Cth 0 3 

10. Oh! peaceful vale of rest oe 4th yy 0 
11. The merry Bird ose oo “th 03 
12. Come let us be merry and gay a | ae 0 3 
13. Forest echoes ... eee oe 6th yy 0 3 
14. Haste ye merry elves 4th 0 3 


F 


London: Novello, Ewer and Co., and all Music-sellers; or 0} 
Composer, 6, Grove-terrace, Longsight, Manchester. 


Now ready, price 2d. each. 
HREE NEW PART-SONGS.—“O Tranquil 
Eve,” ‘Sweet Echo,” and “ Cheerily,” by ALEX. S. Coopzr. 
“The first of these three charming Part-Songs is for a.t.1.B., 
and the other two for s.a.1.B. They are the work of a thorough 
musician.”—Chotr. 

“ Melodious and flowing; we can recommend all these Part- 
Songs to Choral Societies wanting something fresh.”—Musical 

Standard. London : Novello, Ewer and Co. 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHARD Mann, Organist of 
the Abbey Church, Cirencester, &c.,1s.6d. Contents :—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


TWELFTH EDITION. 
Price 1s, A Tre copy post free for 12 stamps. 
E COLLEG 











IATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Crorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For ScHoots.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cnorat Societies.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co. 





Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINGING CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 
London: Novello, Ewer and Co. Birmingham: Russell, Ben- 
nett’s-hill. Educational Company; with whom special arrange- 
ments may be made, when large numbers are required for National 
Schools, &c. 





Just published, price 6d., 7 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL MercaLre, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


GLEES FOR MEN’S VOICES. 

Bt READY. — The First Number of THE 
GLEE-SINGER’S HANDBOOK. Edited by R. Luvevs and T. 

Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


CHOOLS and CHOIRS.—The Rudiments of 
Vocal Music, with 32 Preparatory Exercises, Rounds and 
Songs, in the Treble Clef, by T. MEE Pattison. Price 6d. 
The Exercises are in all the Keys, and the Solfeggio name is 
placed under each note, on the movable Do system. 
Novello, Ewer and Co., London. 


HE LAIRD’S MARCH. For the Pianoforte, 
by Wa. SMaLLwoop. Splendidly illustrated, price 3s. 
A very easy, yet effective March, which will form an attractive 
and interesting lesson for young or backward pupils. 
Aso, by the same Composer, JULIETTE WALTZ. Beautifully 
illustrated, price 3s. 
An easy "hashing piece, very melodious, and fingered throughout. 














London: Brewer and Co., 23, Bishopsgate-street-within. 
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METZLER AND CO.’S NEW LIST. 


Che Practical Choirmaster, 


EDITED RY 


WILLIAM SPARK, Mos. Doc. 





PART II. NOW READY. 


CONTENTS :— 


.-Henry Smart. 
..Robert Brown-Borthwick. 


% Jubilate” ae 
Anthem, ‘“ Blessed are ‘the Dead” 
Full Anthem, “ Praise Ye the Lord, . 

Psalm 106... .. .. Walter Macfarren. 
Offertory Sentences, "No. "2, w Lay 

not up for yourselves”... .-Rev. J. B. Dykes, Mus. Doc. 

Introit, or short full Anthem, “ I will 

magnify Thee,O Lord”... ... 
Offertory Sentences, No. 3, ° hg do 

good anddistribute” ... ... 


-.Alex. Le Provost (Paris). 


..C. H. Burbank, Organist St. 
John’s Ch., Lowell, Mass,U.S. 
Hymn Tune, Mussorie, (11, 10, 11, 10). W. Spark, Mus. Doc. 


Part I. CONTAINS :-— 
1, Te Deum Laudamus (G major) 
chiefly intended for Parish 
Choirs... aie 
2. Introit ‘* Not unto us, re) Lord, ‘4! 
8, Kyrie Eleison .. 
4, Anthem (Solo and Chorus) “J will 
love, O Lord” .-B. Darnault, Org.S. Roch, Paris 
5. Full Anthem, “Plead “thou my 
cause” ... ..-Rev. Sir F. A. G. Ouseley, Bart. 
6, Offertory Sentences, “No. t ‘Let 
your light so shine”... \... ...Prof.R. P. Stewart. Mus. Doc. 
1. A New Litany (Four-Part Har- 
mony on G) ... «++ «ee William Spark, Mus. Doc. 
Subscription : Toute wentte from the date of publication): 
8s, 6d., including postage ; Non-Subscribers, 3s. each part net. 


Metzler and Co., 37, Great Marlborough-street, London, W. 


METZLER AND CO.’S 
PENNY PART-SONGS, 


ARRANGED FOR FOUR VOICES, 
(Soprano, Alto, Tenor, and Bass), 


EDWARD F. RIMBAULT 


The Marseillaise. 

The Watch by the Rhine. 

The German Fatherland. 

The German Rhine. 

Just before the Battle. 

Just after the Battle, The Bay of Biscay. 

Rule, Britannia. God Save the Queen. 
A complete list will be sent on application. 


London: Metzler and Co., 37, Great Marlborough-street, W. 


Henry Smart. 
. Sir Julius Benedict. 
..Sir Julius Benedict. 





The Tight little Island. 

You Gentlemen of England. 
The Red, White, and Blue. 
Heart of Oak. 

British Grenadiers. 





Another Edition. The 270t 
EMY’S ROYAL MODERN ‘PIANOFORTE 
TUTOR. Price Five Shillings. 
A specimen copy sent post-free for 34 stamps. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


ATTON’S FAVOURITE CHRISTMAS AR- 
THEMS. Especially suited to Small Choirs. 8. 
Hosanna to the Son of David ... 0 
Blessed is he that cometh in the name of the Lord . 0 
Let us now go even unto Bethlehem ... «ue @ 
ae 0 

t. 





All the ends of the world .. aa 
London: Metzler and Co., 37, Great artheienate-stene \ 


iN EW SONGS—JUST PUBLIS 


Where roses blush nae bloom 
The Opal Ring .. oa 





D. 


H 
4 
Virginia Gabriel 4 

ae: 
3 
3 
3 
3 
3 


Hidden Love... ooo Offenbach 
Make thy sorrow mine ... B. Richards ... 
England for me . Waldmann 
Make the best of it +. R.J. Harvey... 
Gold and Gray .. “ Gounod “ 
She dwells in yonder star Ditto ove 


eccccoccoo fI| 4 to bo con 8 


The Golden Gate jon «. Ditto a @ 
London: Metzler and Co., 37, Great Marlborough-street, W. 





JUST PUBLISHED. 


ILLUSTRATED 
ALBUM MUSIC. 


A SERIES OF 


NATIONAL GEMS, 


MUSICAL AND PICTORIAL. 


No. Illustration. Melody. s. 
1. Dover Heart of Oak 3 0 
2. Haweswater.’ The Thorn ... oe SE 
3. The Dargle.. Rory O’More.. 3 0 
4. Lough Erne. Oft in the stilly night 3 0 
5. LochLomond The White Cockade.. 3 0 
6. Dumbarton... John Anderson... 3 O 


(To be continued.) 


ARRANGED BY 


LOUIS DUPUIS. 


The above pieces are excellently adapted 
for tuition, and are illustrated in a novel and 


must attractive manner. 





LONDON: 


C. JEFFERYS, 57, BERNERS STREET. 


Catalogues of Fexix Gantier’s Popular Com- 


positions and Arrangements may be had 


on application. 
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AL . ’ ae wear by a Young Man with first-class 
. , *. jo 
Xs Haurnby 2 Chow. ms testimonials, a SITUATION sidhy ser ny (good organ 
nee a - ndispensable), and where there is a good field for teaching, tunin 
THE REHEARSALS for the ensuing Season will} &c. Would be ready to enter on duties about the middle of Detober’ 
commence on Tuesday, the 3rd inst., at Exeter-hall. penis org J ae — to J. D., care of Stockton, Bookseller, 
~ - = arlington, Durham county. 
INCOLN’S INN CHAPEL —There is a| em? ; 
VACANOY for a TREBLE in the Choir of this Chapel. \ ANTED, by a Young Man, who can play well f 
on Organ and Piano, a SITUATION as ORGANIST or 


Besides receiving pecuniary remuneration, the Boys are educated 7 J 
in the Temple and Lincoln’s Ina Choir School. A good Voice and| ASSISTANT. Address O. P., Posi-office, Towcester. 


some knowledge of Music indispensable. Candidates are desired ANTED IMMEDIATELY, an ORGANIST 
~~ ’ 


























to apply by letter to Dr. Steggall, Steward’s Office, Lincoln’s-inn. t West End Church. Fall choval . 
= - " or a West En urch. Full choral service; two servic 
OPRANO.—RE-ENGAGEMENT as Leader in) on Sundays, and practice on Wednesdays and Fridays; stipend a 
Charch or Chapel Choir; possesses a fine voice. Fully competent; small. Address Rev. G. M.S., New University Club, St. James’s- : 
good references; stipend moderate. Y.Z., 198, Brompton-rd., S.W. street, S.W. al 
O CHOIR BOYS.—Wanted, for the Choir of ANTED, a first-class PIANOFORTE TUNER ¢ 


for the country; liberal terms. Address F., Messrs. Novello, 

















St. Peter’s Church, Bournemouth, a LEADING TREBLE ; 
ae be able to sing eee age not to exceed 12 years. Board, | Ewer and Co., 1, Berners-street, W. cl 
odging, and education in return for services. Apply to T. Arthur} 7 
Burton, Esq., Organist and Choirmaster, Bournemouth, Hants. —s = } A = Re = ry 4 = ot 
= = or a Musieseller in the No ° ngland; good uw 
ANTED, LEADING VOICE for 6 Boys (boy | references required. A man of good address, and thoroughly pe 
or lady), for afternoon service only, in City ; and aDEPUTY | workman, will be liberally treated with. Address A. B., Messrs, gt 
ORGANIST, from ga Po Good Friday next. Psalms chanted; | Novello, Ewer and Co., 1, Berners-street, W. mi 
anthems; one practice. 0, for West End Church, Sunday | . . i “Do 
morning and afternoon, one practice, a BASS, TENOR, ALTO, | O MUSICSELLERS and others.— Wanted by the up 
and LEADING BOY. Address Mr. Manton, 1, St. Paul’s-cottages, | Advertiser, a SITUATION as PIANOFORTE TUNER and we 
Charlton, 8.E. | REPAIRER. A.A.,care of Novello, Ewer & Co., 35, Poultry, E.C. th 
ANTED, for the Choir of St. George’s, Hanover-| DIANOFORTES of every Description TUNED to off 


square, a DOUBLE QUARTETT (Soprano and Altos, | the Pitch of the Paris Conservatoire (Le Diapason Normal), cur 
Ladies) ; a knowledge of Chanting and Psalmody requisite. Salary |in equal temperament, whereby equally harmonious progressions of 






































from £8 to £12, per annum. Service—Sunday, morning and even- | can be obtained in the extreme as well as in the open keys, by one 
ing, and Christmas morning. Apply (by letter only) to C. 8.|of Messrs. Collard and Collard’s and Messrs. Erard’s Tuners, and Thi 
Jekyll, 4, Barton-street, Westminster Abbey, S.W late Tuner to Chas. Hallé, Esq. Terms 5s. to 10s. Address L. J. W., per 
TY\Q TPP x Oba Messrs. Novello, E d Co. 
ALTOS: TENORS, and BASSES Wanted for senate etn ict : — ent 
the Voluntary Choir of Hoxton Academy Chapel, Ashe-street, ' Educated Young Man desires a SITUATION shit 
and near to St. John’s Church, Hoxton. A merely nominal stipend as ASSISTANT or CLERK in the Music Trade, or as DE- be g 
might be offered to two leading voices in each part. Services—|PUTY ORGANIST, &c.; can teach. J.B., Post-oflice, Stourbridge. whi 
Sundays, } to 11 arid } past 6; Thursday, 8 to} past 9. Punctual Tal 
attendance will be required. Apply to the Organist, E. J. Wallis YOUNG MAN ’ who understands the Manage- thor 
(by letter only), at 4, Northampton-park, Canonbury, N.; or per- ment of all Reed Instruments, and can play the Pianoforte, } 
sonally at the Chapel, after either service. age = ENGAGEMENT in a MUSIC WAREHOUSE. Alpha, peal 
5 ~ 7. est Smithfield, E.C. on t 
ANTED, for the Voluntary Choir of St. Mary’s, | — 
5 9 = = * 
Seymour-street, Euston-square, ALTOS, TENORS, and LOUCESTER COUNTY ASYLUM.—Wanted, tiful 
BASSES ; also a BOY with good voice, fair knowledge of music, MALE ATTENDANTS. Previous Asylum experience not perf 
and capable of reading at sight; small salary will be given. Apply | mecessary (Musician preferred). Wages to commence at £24 per meet 
to the Organist, Mr. Thos. Biddlecome, at the Church, on Wed-| annum, with board, lodging, and washing. Testimonials and 
nesday evenings, between 8 and 9 e’clock. applications, with full particulars, stating age, bonged — hurr, 
. - - or single, and musical eapabilities, &c., tv be directed to the Super- 
ENOR (Catholic) REQUIRED for a Church, | intendent at the Asylum. sig sm 
z W.C. district. Salary £12 per annum; one service. Address} Sept. 19, 1871. BewnJ. SHADGETT, Clerk. ever 
i M ; 1) " - le Ya yy ca . ~ 
usicus, Messrs. Novello and Co., 1, Berners-street, W V ISS EMILY DONES (Contralto) will sing— art-1c 
ENOR.— PRZECENTORSHIP or other EN- Oct. 2, Poole; 3, Salisbury; 4, Andover; 5, Basingstoke; attra 
GAGEMENT required by a Gentleman of experience, who 6, Egham. All communications respecting Oratorios, Concerts, the | 
possesses a clear and powerful Tenor voice, and is a member of the &c., to be addressed 220, Wandsworth-road, 8.W. comm 
i hoirs. .Z., 15 - ile- . : 
org _ lebrated Choirs. Address A. Z., 157, Bancroft-road, Mile \ ISS CLELLAND (Sopran 0) will sin g at Dar- ence, 
= - : - lington, Sept. 29th: Shetfield (‘* Creation”), Oct. 16th; cludir 
ENOR or BASS.—A Gentleman, with leisure for | Ashton-under-Lyne, 18th; Hull (“Samson”), Nov. 3rd; Ossett derive 
the next six months, wishes for an ENGAGEMENT in a|(“ Elijah”), 27th; Crewe (“Messiah”), 28th. For last season’s fs 
London Church Choir. Daily service preferred. Small salary ex-| critiques and terms address Newton-heath, Manchester. teas 
oir 





MATEURS.—A F del Gentlemen Wanted to Vocalist, and Mr. H. ©. COOPER, Conductor, Solo 
form a class for the practice of Instrumental Music. Sub-| Violinist, and Leader of an Orchestra, will be happy to accept 
scription small, Mr. Combe, 17, Westbourne-terrace-north, W. ENGAGEMENTS, jointly or separately, for Oratorios, Concerts, 
: o ine- ’ 

T. MICHAEL'S, Burleigh-street, Strand.—|%-, For terms apply to Mr. Cooper, Ma, Catherine-strews Glouc¢ 


d. Ad = a 
a ADAME TONNELIER (Mrs, Cooper), Soprano cg 




















LSA a the —— of the Organ in this Church, the Choir C.J The er 
e enlarged. Gentlemen desirous of joining are requested to R. BUCHAN (Baritone), pupil of Prof. C.J. str 

address the Organist, stating — iad Bishenden, will sing ‘The Stirrup Cup” and “ Hearts of wre 

MATEUR PROFESSIONALS WANTED for} Oak” at Burdett Hall, Limehouse, E. of th 
Cheap Entertainments at the East of London. Address, e 
stating voice, terms, &c., to Mr. Hansen Thorn, 3, Grenada-terrace, M* C. J. BISHENDEN (the celebrated Bass) €xperie 
Commercial-road, E. will sing ee Vicar < 0 goed of Ler wae the or 

5 . ; =; | duet with Mdlle. Cecil, at the New ushey, Her c 

RGANIST —Wanted a Situation as ORGANIST | soth, 1871. : ‘ Se arel 
and CHOIRMASTER (low church preferred). Salary required. | ——— t oug 


Good testimonials and references. M. N.O., care of Novelloand Co. NV R. C. J. BISHENDEN (the celebrated Bass) eith 
will sing four of his most popular songs at Stalybridge, er J 











RGANIST.—A late Pupil of Mr. Turpin, of'| near Manchester, October 26th, 1871. mising | 

Nottingham, wishes ENGAGEMENT. Accustomed to full that a’ 
service. Would be willing to act as ASSISTANT. Jesse, 42, R. C. J. BISHENDEN (the celebrated Bass) ore 

Bishopsgate-sireet-without, E.C. will forward upon application over 200 opinions of the prin- ength 





. cipal London and Provincial papers upon his singing. For En- gard to 
N AMATEUR ORGANIST will be glad to take cusmente and Pupils, 52, Mortimer-street, Cavendish-square, W- 

a Week-evening Service (in town) in return for Organ Prac- * . 
tice. Address A.C., 14, Halsey-street, Chelsea, S.W. R. GEORGE VIGAY, Bass Vocalist, begs to Complait 
inform his Patrons, and the Musical Public generally, tha’ admirati 
ANTED, a Re-engagement as ORGANIST and Jie has changed his residence to Cintra Villas, 139, Victoria-park- eres 
CHOIRMASTER, or as PIANOFORTE TUNER.  Ten|road, South Hackney, where he requests that all letters respecting 

years’ experience, A. Z., 37, Edward-street, Hampstead-rd., N.W./ engagements for Secular or Sacred Concerts may be addressed. 
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THE GLOUCESTER MUSICAL FESTIVAL. 
By Henry C. Lunn. 


Ir it were necessary to add anything to the many 
arguments in favour of the Three Choir Festivals 
already advanced in this journal, we might dwell at 
length upon the nature of the surroundings during 
the meeting as utterly distinct from those which 
characterise a town in its holiday attire on any 
other occasion. We have repeatedly in our travels 
unexpectedly walked into streets thronged with 
groups of the lowest class of betting-men from the 
metropolis, staking with frantic haste and eagerness 
upon the probable success of some favourite horse : 
we have at other times found it almost impossible to 
thread our way through busy crowds of those semi- 
official individuals attracted, either from duty or 
curiosity, by the periodical Assizes. But enter one 
of the Cathedral towns during the progress of a 
Three Choir Festival, and, although you will not 
perhaps encounter the same marks of heartfelt 
enthusiasm to be seen in Germany—where art is wor- 
shipped almost as a religion—no person can fail to 
be struck with the refined character of the rejoicings 
which meet him on every side. Across the principal 
thoroughfares lines of flags are suspended, and merry 
peals of bells are constantly ringing during the week: 
on the Cathedral green too, the scene is really beau- 
tiful, when during a brief interval in the morning 
performance, friends from all parts of the country 
meet for conversation and promenade, or are seen 
hurrying into the many houses hospitably thrown 
open for the occasion. The hotels are full—not of 
feverish and excited sportsmen, but of artists and 
art-lovers—and whatever may be said of the musical 
attractions of London being drawn so closely towards 
the Cathedral towns by the increased facility of 
communication, we know, and can affirm by experi- 
ence, that very many residents in the country, in- 
cluding some of the best county families, have 
derived all their knowledge of the grandest sacred 
musical works through attendance at the Three 
Choir Festivals, and would cease to hear them were 
these meetings abolished. 

The 148th meeting of the three choirs of Glou- 
cester, Worcester and Hereford, this year held at 
Gloucester, commenced on Tuesday, the 5th ult. 


Wesley is always in earnest; and however we may 
differ from him in opinion as to his power to hold a 
jlarge body of executants firmly in hand—however 
| we may disagree with him when he hurries forward 
{the choruses of Handel, or drags those.of Mendels- 
sohn, we thoroughly believe that he reads the works 
according to his own conviction, and resolves to en- 
force his theory. ‘Thus far then he braves criticism, 
jand must be content to bear the consequences. But 
if, as we believe, we are indebted to him for the 
introduction of Bach’s ‘“‘ Passion Music;” how much 
must our thanks to him as an artist outweigh our 
strictures upon him as a conductor. At a time when 
the Three Choir Festivals are placed upon their trial, 
the sublime strains of Bach, illustrating as composer 
never before illustrated the sufferings of our Saviour, 
in the very Cathedral which sacred music has been 
said to ‘‘ desecrate,” will be the most decisive answer 
to any objections that can be urged—will prove 
more effectually the solemn and deeply religious 
nature of these performances—will plead more 
eloquently the cause of the widow and orphan, than 
all that could be written or preached on the subject 
by the most eminent authors or divines. 

The morning service began at ten o'clock on the 
opening day of the Festival. That union is not 
always strength was fully proved by the manner in 
which the whole of the chanting was conducted ; far, 
although perhaps each choir separately might have 
been thoroughly competent to the duty, certainly 
the three in combination produced a result by no 
means conducing to a feeling of devotion. Boyce’s 
anthem, ‘“‘O where shall wisdom -be found?” was 
better sung; and favourable mention must be made 
of the excellent way in which Bach’s Pedal Fugue 
in B minor was played by Dr. Wesley’s pupil, Mr. 
J. K. Pyne. The sermon was preached by Canon 
Tinling, who took for his text part of the 1st verse 
of the 3rd chapter of Malachi, ‘‘‘The Lerd whom ye 
seek shall suddenly come to His temple.” WNo.doubt 
the observations upon the performances about to 
take place in the Cathedral were thoroughly sincere ; 
but we cannot think that the Rev. gentleman was 
fully justified in undertaking to preach the Festival 
sermon, unless he conscientiously believed in -the 
beneficial effect of the Festival itself. There may 
be truth in his remarks as to the necessity of making 
these meetings more exclusively sacred—it may also 
be a question whether the custom of winding up the 
proceedings with a Ball should be adhered to; but 
on the very morning of the Festival, when it is well 
known that all the arrangements for the week are 





The engagements at the Festival, as far as the in- 
strumentalists were concerned, were everything that 
could be desired; for assuredly much of the success 
of the music was mainly owing to the steady and 
experienced playing of the excellent artists forming 
the orchestra; but local interest was once more 
apparent in the selection of the vocalists; and 
although we have nothing whatever to say against 
either Miss H. R. Harrison or Miss Martell as pro- 
mising singers, we contend, as we always have done, 
that a‘Musical Festival is not the place where the 
strength of débutantes should be tested. With re- 
gard to the choice of music, save that only one 
novelty was produced, not a word can be urged in 
complaint, whilst much, very much, may be said in 
admiration of the artistic feeling which prompted the 
care of works but imperfectly, if at all, 

own to the best supporters of the Festival. Dr. 








not only definitely settled, but published, an attack 
from the pulpit on the method upon which the 
meetings are conducted can do no possible good, and 
may have the effect of doing a vast amount of harm. 
At oneo’clock the first performance took place in the 
Cathedral, the attendance however being but scanty, 
mainly owing no doubt to the many attractions which 
were to follow. The first part consisted of Handel's 
overture to ‘‘ Esther,” the ‘‘ Dettingen Te Deum)” 
and Mendelssohn’s Hymn, ‘‘ Hear my prayer.” The 
overture was well played, and formed an appropriate 
opening to the selection from the works of its com- 
poser which succeeded it. The “Te Deum” was 
unequally sung ; but some of the choruses, especially 
“To Thee, Cherubim,” and “ Day by day we magni 
Thee,” brought out the fine tone of the choir with muc 
advantage, the sopranos particularly distinguishing 
themselves in many portions where in more ambi- 
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tious monster performances a very decided weakness 
aas been perceptible. Most of the solos were effec- 
tively given, those by Mr. Lloyd and Mr. Lewis 
fhomas creating a marked effect upon the audience ; 
and Miss Martell, to whom was assigned the con- 
tralto part, although perhaps scarcely satisfying 
those who believe that great works demand experi- 
enced singers, was as fairly successful as her most san- 
guine friends could have anticipated. ‘The orchestra 
was everything that could be desired, the exacting 
and prominent trumpet parts receiving, as usual, 
ro justice from Mr. 'T. Harper. Mendelssohn’s 
“Hear my prayer” is too beautiful a work to be 
attempted without very sufficient rehearsal with the 
principal vocalist. The chorus was wavering through- 
out; and although Madame Cora de Wilhorst, who 
sang the solo, took the utmost pains with the music, 
there was an obvious want of sympathy with the 
orchestra, a fact easily accounted for if, as we have 
heard, the part was only seen by her for the first 
time on the Sunday preceding the Festival. 


The second part of the morning’s performance 
was devoted to Handel’s ‘‘ Jephtha,” which was given 
with Mr. Arthur Sullivan’s excellent additional ac- 
companiments, originally written when the composi- 
tion was revived atthe ‘‘ Oratorio Concerts” in London. 


the solo portion of the movement “The marvelloug 
work,” and the air ‘“‘ With verdure clad,” Madlle, 
Titiens created a genuine effect; Madame Cora de 
Wilhorst gave ‘‘ On mighty pens” with much success ; 
and Mr. E. Lloyd in the two well-known solog 
“Now vanish” and “ In native worth,” thoroughly 
established himself as a conscientious and reliable 
exponent of high-class sacred music. Signor Foli 
and Mr. Lewis Thomas gave much importance to 
the bass parts, the former singing ‘“ Rolling in 
foaming billows,” and the latter ‘* Now heaven in 
fullest glory shone,” with true appreciation of the 
composer’s meaning. The selection from “ Israel in 
Egypt,” was given with the additional accompani- 
ments supplied by Mr. G. A. Macfarren, upon the 
merits of which we have commented both on their 
performance at the Norwich Festival of 1866, and 
at the ‘Oratorio Concerts.” The singing of the 
choral portion of this Oratorio was, as we have al- 
ready said, most unequal. ‘He led them through 
the deep,” was taken so fast that the passages could 
scarcely be executed; and, although other choruses 
were very much more satisfactorily given, the 
general effect was one of indecision, the worst fault 
perhaps to characterise a work, the massive gran- 
deur of which is scarcely to be found in the whole 
range even of Handel’s sacred compositions. The 


With such a band, chorus, and principal singers, this solos were entrusted to Madlle. Titiens, Madame 


work should have gone better than it did. Some 
of the choruses were sung with precision and fervour, 


Patey, Mr. Vernon Rigby, Mr Lloyd, Signor Foli 
and Mr. Lewis Thomas. The singing of the ladies 


amongst which we may cite, “O God, behold our in this work is too well known to need more than a 
sore distress,” but the music seemed strange to the passing eulogium; but it may be said that Mr. 


choir, and although it might be said that the work 
was as well given as could be expected under the 
circumstances, we can scarcely hope that we shall be 
justified in raising our expectations on a future 
occasion whilst the circumstances remain unaltered. 
The solo parts were allotted to Madlle. Titiens, 
Madame Patey, Mr. Vernon Rigby and Signor Foli, 
all of whom were thoroughly efficient. It is almost 
superfluous to praise Madlle. Titiens’ delivery of 
“ Happy they,” and the well known ‘Farewell, ye 
‘impid springs,” or to enlarge upon Madame Patey’s 
impressive rendering of the air, ‘‘ Scenes of horror,” 
but the warmest commendation must be awarded to 
Mr. Vernon Rigby, who gave the whole of the trying 
tenor music, especially the recitative, ‘‘ Deeper and 
deeper still,” and air, ‘‘ Waft her angels,” with a 
truth of expression which materially raised him in 
the estimation of all his hearers. Signor Foli sang 
the bass recitatives with much intelligence, and Miss 
H. R. Harrison, (who made her first appearance), 
and Miss Martell were useful in the subordinate 

arts. The novelty of the evening performance in 
the Cathedral did not have the effect of attracting 
80 large an audience as we expected; but those who 
were present were amply repaid, not only by the 
music, but by the beautiful appearance of the build- 
ing lighted by gas jets, the whole of the nave 
being brilliantly illuminated. The programne com- 

rised selections from Haydn’s ‘Creation,” and 

andel’s ‘Israel in Egypt,” each a masterpiece of 
its composer, but presenting perhaps as strong a 
contrast in style as could possibly have been chosen. 
The comparatively straightforward and possibly more 
familiar music of Haydn, was much better executed 
by the choir than that of Handel. ‘The heavens 
are telling” and ‘“ Achieved is the glorious work ” 
were well sung throughout, a greater attention to 
gradations of tone being observable in these than in 
any of the other choral pieces in the Oratorio. In 








Vernon Rigby made a special feature of the air, 
‘““The enemy said;” that Mr. Lloyd gave the few 
recitatives assigned to him with good declamatory 
power ; and that Signor Foli and Mr. Lewis Thomas 
produced the usual effect in the florid duet, “ The 
Lord is a man of war.” 


Mendelssohn’s Oratorio, ‘‘ Elijah,” drew a large 
audience to the Cathedral on Wednesday morning, 
and we have no hesitation in saying that the per- 
formance of this work was by far the best during 
the Festival. The part of the Prophet was sung by 
Signor Foli; and, although much of the music, as 
must have been previously known, was too high for 
him, he gave good effect to the principal solos, 
especially distinguishing himself in the duet with the 
Widow, and the expressive air, ‘It is enough.” 
Madame De Wilhorst, who sang the soprano music 
in the first part, gave the scene with the Prophet 
with much religious fervour, and Mr. Bentham’s de- 
livery of the air, ‘If with all your hearts,” proved 
that he has well studied sacred as well as operatic 
music, but he has yet to gain that confidence which 
long experience alone will give him. A good word 
must be said for Miss Martell, who, although better 
in the concerted music than in her solo ‘ Woe unto 
them,” evidenced the possession of good musical 
feeling in all she did, a fact which would no doubt 
have been more apparent had she not been placed in 
a false position by being in the company of such dis- 
tinguished artists. The singing of Madlle. Titiens 
in ‘‘ Hear ye, Israel,” of Madame Patey in “O rest 
in the Lord,” and of Mr. Vernon Rigby in “Then 
shall the righteous,” was beyond all praise; and 
Miss H. R. Harrison, Mr. Hunt and Mr. Brandon 
lent efficient aid in some of the concerted pieces. 
The choruses were given with good effect; and 
several would we think have been re-demanded, had 
etiquette not forbidden any demonstration. But 
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when the grand culminating point of the first part 
of the Oratorio had commenced—the stupendous 
chorus ** Thanks be to God”—most of the Stewards, 
who up to this time had borne the music with praise - 
worthy composure, rose from their seats, set the 
doors of the Cathedral wide open, and beckoned the 
ladies out to lunch. At the risk of having our toes 
trodden on by indignant refreshment-seekers, we 
boldly kept our place; but the small minority of 
music-lovers had but a poor chance of stemming the 
tide after official authority had tacitly announced 
that the last piece was merely a choral voluntary to 
sing the “— out. There can be little hope of 
securing the decorous attention of a Cathedral audi- 
ence to an Oratorio, until those who hold recognised 
itions at the Fstival see the necessity of setting 

a better example. 
The performance on Thursday morning commenced 
with Bach’s “‘ Passion Music ;” and if there be left 
any doubters of the magical effect of this grand work, 
upon listeners unaccustomed to what is termed the 
‘severe school” of the great contrapuntist, we could 
wish that they had been present to witness the earnest 
and devout appearance of the audience—or rather of 
the congregation, for those who came but to hear 
remained to worship. It was evident that Dr. 
Wesley had bestowed much attention upon the pre- 
paration of this music ; for, in spite of certain short- 
comings which it is not necessary to specify, it cer- 
tainly went on the whole tolerably well. The 
performance was interesting, too, on account of the 
steadiness with which the conductor adhered very 
closely to the score of Bach throughout, as nearly 
indeed as he could, seeing that some of the in- 
struments originally employed are no longer in 
use. The choruses were exceedingly well sung, con- 
sidering how unfamiliar they must have been to the 
majority of the singers; and we may especially in- 
stance ‘‘O man, thy heavy sin lament,” with its 
wonderful florid contrapuntal passages against the 
chorale sustained by the sopranos, which was mar- 
vellously kept up by every division of the choir, not- 
withstanding the hazardous speed at which it was 
taken. No attempt was made to introduce variety 
of tone in the chorales; and as they were all accom- 
panied by the organ and orchestra, although a certain 
effect was unquestionably lost, it was replaced by 


perhaps a more decided realisation of the singing of/showing a skilful and experienced hand. 


think, with justice be termed an Oratorio. It is, 
however, exceedingly dramatic, and gives ample 
scope for variety in the music. The principal charac- 
ters are Gideon, an Israelitish Woman, an Israelite, 
an Angel, and a Prophet. We think that the effect 
would have been better had more importance been 
given to the character of Gideon; but, unless the 
work were moulded on a larger scale, this could 
scarcely have been effected without dispensing with 
much of the solo music for the other voices, and the 
temptation of giving prominence, even within a 
limited space, to soprano, contralto and tenor, is 
perhaps too great to be resisted. Mr. Cusins has, 
however, made excellent use of the means within his 
reach, and has worthily sustained his growing repu- 
tation as a composer. Passing over some obvious 
reminiscences, rather than plagiarisms, from the 
works of Mendelssohn and Gounod, we may at 
once say that ‘‘ Gideon” is a composition of very 
decided merit. Throughout the Oratorio, the 
adaptation of the music to the words is remarkably 
happy, the harmonies although somewhat unduly 
forced in parts, are usually appropriate and care- 
fully written, and the instrumentation shows an 
intimate knowledge of the resources of the orchestra 

Amongst the most prominent choral pieces we may 
instance the chorus ‘‘ Help us, O God,” in F minor, 
in which a well marked phrase given out by the 
tenors, with a triplet orchestral accompaniment, is 
effectively answered in turn by the other voices, the 
music throughout expressing with much fidelity the 
earnest supplication of the people of Israel. A fugal 
chorus, ‘“ Through God we shall do great acts,” 
evidences the composer's faculty of grappling with 
the higher school of writing, and indeed contains 
more legitimate proof of power than the somewhat 
ambitious ‘‘ Battle Chorus,” which, with all its clever 
vocal and orchestral effects, scarcely seems as spon- 

taneous as the choral pieces first named. The Chant 
‘“‘ Lord, Thine arm ” (occurring in the movement con- 

taining the ‘“‘Triumphal March”) a bold crotchet 
orchestral bass accompaniment running throughout, 
is highly dramatic; aud much praise must be given 
to the vigorous final chorus, ‘* 0 God, wonderful art 
Thou” (with its incidental soprano solo,) the con- 
trapuntal writing being extremely good, and the 

instrumentation, although occasionally too noisy, 

As the 


these tunes by the body of the congregation, as|reason assigned for the non-production of Mr. G. A. 


originally intended. ‘The soprano solos were given 
by Madame Cora de Wilhorst, who fully proved that 
she had carefully studied the due expression of the 
words. In the air, ‘‘ Jesus, Saviour, I am Thine,” she 
was particularly effective, and won by the most 
legitimate means the good opinion of her hearers. 
Madame Patey’s delivery of the pathetic solo “‘ Have 
mercy ” (with M. Sainton’s excellent violin obbligato) 
was a model of expressive singing, and Mr. E. Lloyd 
materially enhanced the good opinion already formed 
of his powers, by the truly artistic manner in which 
he gave the whole of the trying tenor music. Signor 
Foli sang the words given in the original to our 
Saviour with thorough comprehension of their pur- 
port, and Mr. Brandon (of the Gloucester Cathedral 

hoir) gave much effect to the remaining bass solos. 
The second portion of the programme commenced 
with the Oratorio “Gideon,” composed for the 
Festival by Mr. W. G. Cusins. The text of this 
work has been compiled from the Scriptures by the 
Rev. F. T. Cusins, M.A., with much judgment, but 


Macfarren’s Oratorio ‘ St. John the Baptist” (to which 
we gave publicity in the last number of the Musical 
Times) was that no baritone singer had been engaged 
for the Festival, it appeared strange to us when we 
found that one of the principal parts of Mr. Cusins’s 
composition had been written for this very voice; 
and, although it is true that Mr. Lewis ‘Thomas, 
who sang the music is not a baritone but a bass, we 
could not help thinking that if he sang out of his 
compass in one work, he could have done so in 
another. This, however, by the way; and we have 
now only to express our unqualified admiration of 
the manner in which Mr. Thomas aquitted him- 
self of his task. In the scene with the Angel, 
‘Alas, O Lord God” (the soprano part of which 
was finely sung by Madlle. Titiens) his interpretation 
of the music was in the highest degree effective ; 
and the air, “Though I am sometime afraid,” 
although constantly kept upon the highest notes of 
his voice, was given with just expression and good 
intonation. Madlle. Titiens took the utmost pains 





its proportions are so small that it can scarcely, we 


with the air “‘ The Lord, He it is,” which is extremely 
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melodious, and certainly one of the best written 
solos in the work. We should prefer the contralto 
air, ‘‘ The righteous shall rejoice,” to the one com- 
meneing ‘‘ The eyes of the Lord” (both excellently 
given by Madame Patey) were we not constantly 
reminded of its similarity to Mendelssohn’s “‘ O rest 
in the Lord,” a resemblance which was perhaps made 
additionally manifest to the audience from the effect 
created by the same singer in the air from “ Elijah” 
on the previous morning. _ The two tenor solos, ‘¢ O 
remember not,” and “O sing unto the Lord,” 
were given in Mr. Rigby’s best style, the first named 
air affording good opportunity for expressive canta- 
bile singing, and the second, with its preliminary 
impressive recitative, enabling this rising tenor to 
display to great advantage his declamatory powers, 
The dramatic feeling of the Oratorio was sustained 
with a care which we should like to see exercised in 
the performance of other works; for the music of 
the two Angels was sung by Miss H. R. Harrison and 
Miss Martell, and the single recitative, ‘* Thus saith 
the Lord God,” assigned to the Prophet, by Mr. 
Brandon, the principal characters being thus left to 
retain their individuality throughout. No praise can 
be too great for the manner in which the choruses 
were rendered; every point was attacked with a 
vigour which, although no doubt partly owing to Mr. 
Cusins’s precision in conducting, reflected the greatest 
credit upon the choir. The orchestra too was 
thoroughly efficient, and a good word must be said 
for the harp playing of Mr. John Thomas, which 
contributed greatly to the effect in the highly 
dramatic instrumental piece which precedes the 
duet, ‘Alas! O Lord God,” already mentioned. 
The success of the Oratorio was most decisive with 
the audience, for although applause is necessarily 
disallowed in a Cathedral, murmurings of gratifica- 
tion are not to be repressed ; and we have but little 
doubt that in a secular building in the metropolis, 
Mr. Cusins will shortly have an opportunity of 
hearing this silent satisfaction translated into dis- 
tinctly audible marks of approval. ‘ Gideon” was 
followed by a short selection from Spohr’s “Calvary,” 
including the overture, the soprano air with chorus, 
‘“‘ Though all thy friends” (solo by Madlle. Titiens), 


the beautiful trio, ‘‘ Jesus, Heavenly Master” (by) 
Madlle. Titiens, Miss Martell, and Madame Patey),| 
and the two choruses, ‘Gentle Night ” and ‘“‘Beloved 


Lord.” 


Little need be said of the performance of the 
rincipal 
adame 


‘¢Messiah” on Friday morning. The 
parts were sustained by Madlle. Titiens, 

de Wilhorst, Miss H. R. Harrison, Madame Patey, Mr. 
Vernon Rigby, Signor Foli and Mr. Lewis Thomas, 





Titiens; ‘‘ Love in her eyes” (finely given by Mr. 
Vernon Rigby), and ‘“, ruddier than the cherry,” 
in which Mr. Lewis Thomas managed to create a 
decided effect without singing the high G at the end, 
according to the pattern set by Mr. Santley. Some of 
the choruses went well, but the finest of all ‘* Wretched 
lovers,” was marred by being taken too fast. After 
a violin solo, on airs from ‘‘ Faust,” brilliantly played 
by M. Sainton, and deservedly applauded, the second 
Finale of Spohr’s much neglected opera “ Azor and 
Zemira” was given with good effect by Madlle, 
Titiens, Miss H. R. Harrison, Miss Martell, Mr. 
Vernon Rigby and Mr. Lewis Thomas. A selection 
from Weber's Gipsy Operetta, ‘‘ Preciosa,” followed, 
and the rest of the concert was made up of the usual 
materials. At the second conceit, on ‘ihursday 
evening, the programme commenced with a selection 
from Mozart’s ‘Le Nozze di Figaro,” including 
amongst other pieces the overture, ‘‘ Pérgi amor” and 
“Dove sono” (Madlle. Titiens) ‘‘ Non so piu ” and 
‘‘ Voi che sapete ” (Madame de Wilhorst), and “ Non 
piu andrai” (Signor Foli) all of which were sung 
with much effect. The Sestett ‘Sola, sola,” from 
‘Don Giovanni” (by Madlle. Titiens, Madame de 
Wilhorst, Miss H. R. Harrison, Mr. Lloyd, Mr, 
Lewis Thomas, and Signor Foli) concluded the first 
part. Mozart's “ Jupiter Symphony” was the great 
orchestral feature of the second part, and was 
received by the audience with a warmth which we have 
rarely seen exhibited on the performance of a 
classical piece at a Three Choir Festival Concert. 
Miss Agnes Zimmermann’s execution of Mendels- 
sohn’s Rondo Brillante in E flat created an equal 
amount of enthusiasm, and she was compelled to 
return to the platform to curtsey her acknowledg- 
ments. After a number of miscellaneous vocal pieces, 
the concert concluded with the National Anthem, 
which as usual, was about the worst executed com- 
position of the evening. 


We have but a few words to add in conclusion. 
The special character of these Festivals, as we have 
already said, must always make them welcome, not 
only to the many residents of the neighbourhood, 
but to those who are accustomed to hear the finest 
sacred works performed in the close concert-rooms 
of the metropolis. Yet it behoves all in authority 
to remember that the meetings are no longer country 
gatherings in aid of a Charity, but great musical 
performances, the merits of which are openly and 
widely criticised. Neither want of preparation for 
the due presentation of the works given, nor the 
singing of inexperienced artists in any portion of 
them, will therefore now be tolerated; and we are 

roving our warmest interest in the success of the 








How all the eminent artists named acquitted them- | Festivals, when we express a hope that these truths 
selves in this familiar music must be tolerably well| wij] be taken to heart in the future, The example 
known to the public; and, although Miss Harrison) set, at Hereford, and followed this year at Gloucester, 
in ‘He shall feed His flock” almost came toa stand-|of having an evening performance in the Cathedral 
still, it is but fair to say that the fault rested not) affords undoubted proof of the growing desire 
with her. The choruses on the whole were well} that the character of the Festivals shall become 
sung, “And He shall purify,” and ‘All we like! more decisively sacred. The necessity of having 
sheep,” being perhaps the most noteworthy. The) vocalists more especially suited to sing a few popu- 
Cathedral was very full. ‘lar songs at the secular concerts gives a show of 

We were glad to find that a praiseworthy attempt|reason for the employment of their services occa- 
was made to introduce good music at the secular|sionally in the Cathedral; but were such perform- 
concerts at the Shire Hall. On Wednesday evening | ances abolished, the best interpretation of the 
a selection from Handel’s ‘‘ Acis and Galatea” was) Oratorios would be the sole object in view ; and this 
given, the principal features in which were “* Hush, | deepening of the religious feeling would, we believe, 
ye pretty warbling choir,” ‘‘ As when the dove,” and not only aid the cause of charity, but raise the tone 
“Heart the seat of soft delight,” by Madlle.jof the Festivals, and give them a more solid claim 
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to be regarded as a permanent institution of the 
country. 

With the exception of ‘‘ Gideon,” which was 
directed by the composer, Dr. Wesley conducted the 
whole of the performances, Mr. Townshend Smith 
and Mr. J. K. Pyne presided at the organ, and Mr. 


such indications soon became numerous enough. 
Vehicles of every conceivable description were now 
overtaken, slowly wending their way to the one 
point,their occupants being hardly less remarkable, 
in the matter of dress and general appearance, than 
the crazy-looking carts and waggons they were 








Done at the pianoforte. We believe that the entire| packed in. It was not long before we drove into 
proceeds of the Festival will be about £1000; but! Ober-Ammergau, and as we Lac not previovaly taken 
a smaller amount than usual was collected at the | lodgings or even places for the play, our consternation 
Cathedral doors. The exertions of the Stewards| was great upon finding considerable crowds of people 
have been most praiseworthy in the cause; and to! blocking up every avenue. Signs of acoming storm 
those few with whom we were brought into contact, | made matters look all the worse. After trying to 
as well as to the indefatigable Secretary, Mr. J. H.| obtain lodgings at half the houses in the village with 
Brown, we publicly tender our hearty thanks forthe|a discouraging want of success, we settled upon 
many courtesies which we received at their hands. | the desperate resolve of spending a night in the 
|carriage that had brought us, when one of our party 
|arrived with the welcome news that he had succeeded 
|in engaging a room and getting places for the play. 
\It was not a whit too soon, for we were scarcely 
| housed when the storm burst with tremendous fury 
and raged far into the night. 

As our tickets were not numbered it was necessary 
we should be up early in the morning for the purpese 

ten the next morning. Hearing that Wagner's of Setting good places. So, taking a day s provisions, 
“Tannhiiuser ” was to 4 performed that Phi | We started about half-past six, and eventually suo- 


lost no time in procuring a place; and setting off a| ceeded in securing capital seats. ne 
little before six (the hour of commencing), I had| The stage was now before us with its centre pro- 
just time to settle down in my seat when the first Scenium, two small wings with practicable doors and 
notes of the overture were heard. I shall not easily | balcony, flanked by two large openings representing 
forget the effect this fine music had upon me, nor Streets in Jerusalem, and return sides. It has beea 
the astonishment with which I found exquisite beauty |80 often described lately as to need no further de- 
where I had been taught to look for ugliness, and |S¢ription now. Equally has the theatre itself been the 
metry where deformity had been expected. [| Subjectof various drawings in the illustrated journals, 
cannot help thinking that when we shall be fortunate! After we had taken our seats, and the novelty 
enough to havean adequate representation of thisgreat|of being in an open-air theatre had somewhat 
work in London, much of the misconception that|worn off, a feeling crept over me which I have 
now exists respecting the “music of the future”}no doubt has previously been experienced by 
must disappear. Early the following morning the|)many under the same circumstances. A repre- 
train started for Weilheim, the nearest railway/sentation was about to take place of the most 
point to Ober-Ammergau. The line runs through | tremendous events in the history of the world. Not 
the most beautifal country, and charming glimpses! only was our Lord to be personated, but He was to 
are caught of the Bavarian Alps, with their|be represented in the most solemn acts—the 
snow-capped summits. For some distance also| institution of the Last Supper, the Agony in the 
it passes along the side of a lake of considerable | Garden, the Death, Burial, Resurrection, and Ascen- 
beauty, the shores of which are quite gay with| sion: all were to be done—and by whom? By com- 
innumerable villas belonging to the wealthier classes | mon farm-labourers, woodcutters, and thelike. Every 
of Munich. Arrived at Weilheim, we (for I had|one has formed his own ideal of these great Scriptu- 
picked up friends) rapidly selected the best of/ral events, and I, necessarily, like the rest. Was my 
a motley collection of vehicles, and set out on the/ideal going to be elevated or lowered by this peasant 
long but exceedingly picturesque drive into the very|representation? It seemed impossible to be the 
heart of the mountains now directly in front of us. | former, and if the latter, what a terrible thing to have 
Our journey first lay through a tract of country|the depressing influence of such a thing constantly 
which, by its velvet-like turf and fine orna-/in your recollection, and feel that your highest 
mental timber, was almost an exact counterpart of| spiritual impression has become permanently de- 
the private park of an English nobleman, though,|based! These and other like reflections were inter- 
oddly enough, here and there were patches which|rupted by the entrance of the members of the 
had been dug up and planted with vegetables or|orchestra, of whom the greater part seemed to play 
grain, quite in the middle of the beautiful stretches} brass instruments of various kinds, the remainder 
of turf, and without the faintest sign of either hedge|of the band appearing to be made up of strings 
or ditch to soften the appareut incongruity. and two flutes. As the time for commencing 
Soon after passing Murnau, the half-way town, the| near, the audience gradually became more silent, and 
ascent of the mountains commenced, and so steep|showed plainly by their manner with what serious- 
was the climb in some parts of the road, that both/ness they looked forward to the coming performance. 
drivers and passengers had to alight, and large|A few moments more and the musical conductor 
relays of horses had been provided to assist in drag-| quietly took his seat, and in response to his sign 
ging the vehicles up the pass, whilst the pedestrians| the Overture commenced. A few quiet, solemn chords, 
were made aware then—if they had never known|reminding the musician strongly of the earlier 
it before—what mountain climbing was. symphonies of Haydn, were soon followed by an 
It was evening before we perceived any indications Allegro of a brighter character, yet still full of 
that we were approaching our destination, though| simple, quaint, aud tender feeling—these character- 








THE PASSION-PLAY AT OBER-AMMERGAU. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Arter the Beethoven Festival at Bonn, of which 
I sent you an account last month, I made the best, 
of my way to Munich, travelling through the whole’ 
of one night from Frankfort and arriving about nine 
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istics clinging to the music throughout the entire 
Play. ‘The Overture concluded, there was a moment’s 
pause, when from each of the side wings of the 
stage advanced a number of persons of the most 
picturesque appearance imaginable. Each is dressed 
in a long skirt which envelopes the whole figure, 
over this is a white tunic reaching to the knee, edged 
with lace, and over the whole is a mantle of a deep 
rich colour, falling in artistic folds across from the 
right shoulder where it is fastened. A small gold 
fillet encircling the head completes the costume. 
But if the dress of the chorus was remarkable, much 
more so was the singular beauty of feature and 
expression of rapt devotion that characterised the 
faces of these, and indeed every person wko took 
part in the Play. In short, the appearance of the 
members of the chorus, as they slowly walked in two 
lines from the opposite sides of the stage and met 
in the centre, was most impressive. Forming a 
semicircle, they slowly faced the audience, and 
after a few introductory notes from the orchestra, 
the choir-leader—an exceedingly imposing looking 
man—extending his arm, commenced the Prologue 
in recitative. After some time the other members 
of the chorus, who had remained perfectly still, 
their hands reverently crossed on the breast, with a 
simple gesture full of dignity, broke in upon the 
recitative with a chorus in four-part harmony. The 
effect was perfectly thrilling. At the conclusion of 
the chorus, which was explanatory of the scenes to 
come, the singers divided and fell back on each side, 
the curtain drew up, and the first set scene was dis- 
played, illustrating the expulsion of Adam and 
Eve from Paradise. During the exhibition of this 
scene a concerted movement was sung by the chorus, 
and when the curtain fell, the principal member of 
the chorus again proceeded to explain the connection 
between the Type and Antitype. After this, they 
slowly left the stage. 


The moment had now arrived when the Christus 
was to appear, and a look of almost painful anxiety 
was on every countenance. The curtain drew up 
and disclosed an empty stage. Presently, shouts, 
proceeding apparently from a great distance, were 
heard, waxing louder as they seemed to come nearer, 
when one or two persons appeared at the doors of 
the houses in the side scenes, as though to ascertain 
what the uproar meant; ere long the head of a 
procession appeared, and soon the whole stage was 
filled by a shouting, excited multitude of men, 
women, and children—some of the latter being 
little more than infants. Louder and louder swelled 
their Hosannas, when the object of all this tumultu- 
ous rejoicing ‘meek, and sitting upon an ass,” rode 
in, accompanied by His twelve disciples. Surely 
there was not a heart in all that audience, that did 
not beat fast as the eye rested for the first time 
upon that pale, sad face, apparently wearied unto 
death with the weight of ‘‘ the sins of all the world.” 
Slowly dismounting from the ass, He, after a few 
words to His disciples, enters the Temple, and finds 
traders there carrying on their impious traffic. He 
upbraids them, and with a simple dignity, impossible 
to describe, overthrows their money-tables, and 
drives them with thongs from the place. After 


speaking a few words to the people, He withdraws 
with the disciples, and the curtain falls. This ended 
the first of the seventeen divisions of the Play. 
The chorus now re-entered, and the Type and Anti- 
type followed in due course, and in the same order as 





already described ; the two succeeding scenes in the 
the council-chamber being wonderfully realistic, 
The third division, the parting of our Lord from 
His mother, was one of the most touching of all, 
the whole audience, both men and women, being 
affected to tears. The fourth division was taken up 
chiefly by the arrangement between Judas and the 
Priests for the betrayal of Christ. The fifth 
division, showing our Lord washing His disciples’ 
feet, was also very remarkable. It was done with 
such a marvellous grace and dignity that, although 
the act was thoroughly completed and occupied con- 
siderable time, there was no sense of monotony or 
weariness produced. The following division repre. 
sented our Lord on Mount Olivet. The disciples 
fall asleep, whilst the Saviour, bending to the 
ground, prays aloud three times; at the third 
time the angel appears strengthening Him. Imme- 
diately following this was the scene of the Betrayal. 
Then came the examinations before Annas, the 
High Priest, and Caiaphas and the Councii; the 
mocking and buffeting—the latter done with an 
amount of realism almost too painful to witness; 
the suicide of Judas; the trial before Pilate, and 
afterwards Herod; the scourging of Jesus; the 
investiture with the kingly robe, sceptre, and crown 
of thorns—a scene which, from its intense reality, 
was most harrowing to the feelings; the last trial 
before Pilate—the Virgin Mother being present— 
ending with His condemnation to death. 

Then succeeded the scene of the Via crucis: our 
Lord, sinking beneath the weight of the Cross, and 
dragged hither and thither by the brutal soldiery, 
who hail every stumble with shouts of execration 
and mockery. Simon, the Cyrenian, is however 
compelled to bear the cross, when our Lord turns to 
the weeping women, and addresses them in those 
touching words, “ Daughters of Jerusalem, weep not 
for Me, but weep for yourselves and for your 
children.” The Blessed Virgin with St. John and 
the Magdalene follow at a distance. 


And now, as the great scene of the Redemption 
draws near, the chorus appears attired in mourning. 
The principal member no longer sings his recitative, 
but speaks it with an instrumental accompaniment of 
a mournful character. The curtain then rose upon 
the scene of the Crucifixion. The three crosses are 
there. Those on which the two thieves are hanging 
are already in an upright position. The centre one 
still lies upon the earth, and upon it rests the 
figure of our Lord. This is shortly raised and fixed 
into the ground, during which process the figure 
drags heavily downward, to all appearance the nails 
in the hands being the only support. Then the 
soldiers begin to part His garments between them, 
and cast lots for the seamless coat. The Blessed 
Virgin with St. John and the Magdalene now 
approach the cross, and our Lord utters the words, 
‘“Woman, behold thy son.” Soon follows the 
cry, “Eloi, eloi, lama sabacthani,” which is 
answered by derisive shouts and laughter from the 
soldiers, Again He speaks, ‘I thirst;” and the 
sponge filled with vinegar is coarsely pressed to His 
mouth, and quietly rejected. Then with His last 
parting breath He sighs ‘ Father, into ‘Thy hands I 
commend My spirit.” Immediately terrible sounds 
of earthquake succeed, and fear and horror are 
depicted in every face. Many of those who mocked 
and reviled Him rush from the scene, whilst a priest 





arrives and breathlessly announces the rending 
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of the veil of the temple. The soldiers, however, | Rooms, under the direction of the Conductor of the Society, 
untouched by these fearful visitations, proceed to| Mr. W. H. Bridges. The most successful of the concerted 
break the legs of the two malefactors, and are| pieces were “ "I'was on a bank ” (Hullah),“« Oh My Luve's 
Spproaching the body of our Lord when the Magda-|like a red, red rose ” (Garrett), “* My lady is so wondrous 


fair” (Calkin), “‘ The Two Roses” and “ The Joy of the 


lene passionately calls their attention to the fact ; 
: : : Mead Cup,” all of which were excellently rendered. The 
that He is already dead, and defends His Body from) | 5.4 effective of the solos were “ The Sailor’s Story” 


their touch; the Centurion, however, with a spear (Smart), and “ L’Ardita” (Arditi), charn:in 
: saga 3 eee| 3 “ 4 singly sung by 
pierces His side, from which flow blood and —— Miss Horder, “Blow high, blow low,” by Mr. Redman, 
br eve a — a a the —— ‘ | selection from “ Zampa,” well played on the Concertina 
__ 4 most vivid pourtrayal of the succeeding events by Mr. Williams, and Schulhoff’s “ Galop de Concert, 
in the agg of our Lord follows, viz., the Entomb- and “ Rosellen’s first Reverie,” brilliantly executed on the 
ment, the Resurrection, and the Ascension; the! piano by Mr. Otto Hoz. Altogether this was one of the 
latter scene bringing this wonderful drama to a close. | most enjoyable open meetings ever given by this prosper- 
Little remains to be added, except to record one or ous Society. 
two general impressions. First as to the acting. | Sir Junius Benepicr’s Oratorio “St Peter” 
ye peel niger 3 character — the rea is to be seat under the direction of the composer, 
of the chorus, the power, grace and appropriateness at the Norwich Festival next year, andit will also be 
. , ge mai by =~ si 20 sac os ~ . the iy re series of concerts, organised by 
at a e theatres in Europe had been ransacked Mr. Kuhe, at Brighton. 
for actors for this play but for one fact. Not once} 6 ; . a. 

: é Rts nN the 31st August a new chancel which has 
oe the whole day a naiage trick — tel a been built to the Parish Church of Windermere, was 
A was perfvctly natural, A matter equally asto- | consecrated by Dr. Goodwin, the Bishop of Carlisle, and on 
nishing was the manner in which each actor repro-| the same occasion a new organ of two manuals, by 
duced the conventional appearance of the character) Wadsworth, of Manchester, was successfully inaugurated 
he represented, without the use of false hair, beard,| by Dr. Spark, of Leeds, whose playing at the service, and 
or any theatrical arrangements. But most remark- also at a subsequent Recital, sfforded much gratification. 
able of all is the fact that the six hundred people who; The Bishop preached to a large congregation, and took his 
take part in these performances all belong to Ober-| text from Luke xiv. 23—‘Compel them to come in 





| 











Ammergau—a village of only one thousand inhabi- 
tants. Perhaps the least satisfactory part of the 
lay was the music. The orchestra—though much 
etter than might have been anticipated in such a 


place—was by no means perfect. Nor were any of| 
the voices in the chorus at all remarkable—perhaps| 


with the exception of one soprano. It should be 
mentioned, however, that in addition to many other 
advantages pertaining to the Christus, his speaking 
voice is one of the most beautiful and characteristic 
I ever heard. 


To those who are disposed to doubt the advantage, 


of seeing such a performance, I can say with truth, | 
that had the representation comein theslightest degree | 
below the high ideal I had formed in my own mind, 
the effect upon me would have been disastrous, But, 
on the contrary, it was higher. And to such as| 
might imagine that a representation of certain his-| 
torical facts—in a language not clearly understandable, | 
would prove uninteresting, I have only to say that, 
so intensely enthralling was it to me, that from the) 
time of taking my seat—a quarter before seven in| 
the morning—to the time of my leaving it—five| 
o'clock in the afternoon—TI had no notion whatever} 
of the passing of time. And had there been nothing) 
else to be said in favour of this Play, the fact that 
nearly six thousand persons of all nationalities and 
nearly all shades of religious opinion, met on the 
ground of their common Christianity, to witness and 
be deeply moved by a representation of the Redemp- 
tion of mankind, could hardly fail to be an advantage 
in these days of sectarian intolerance. 





Mr. Barnsy’s connection with the Church of 
St. Andrew’s, Wells Street, as Organist and Director of 
the Choir, has cea-ed. 

WE are informed that Mr Horton C. Allison 
has just completed the composition of a new Oratorio en- 
titled “« Prayer,” the words of which are taken from St. 
Matthew’s Gospel. 

Tue St. George’s Glee Union gave its month- 
ly private concert on Friday the Ist ult. at the Pimlico 








| that my house may be filled.” In the course of his remarks 
ithe preacher said, ‘There is just one other point con- 
nected with the service to which I think it may be well 
to call your attention. It is that in which the clergyman 
has much less to do, and in which the people can take 
part to their hearts’ content—the musical portion. Do 
not think I insist too much upon the externals of musical 


| accompaniments to the service when I argue for the value 


| 
| 


of good music. I cannot enter upon the question now, 
but I must say that the service of the Church of England 
is essentially a musical service, that the Book of Common 
Prayer is essentially a musical book, and that if we reduce 
the glorious service which the Reformation provided us to 
the bare, cold, unmusical skeleton to which it has some- 
times been reduced, we do an injustice to the Prayer 
Book, to the Reformation, and to those of our brethren 
who are only too willing to make excuse. Do not let us 
allow all the fascinations of song to be monopolised by the 
world, the flesh, and the Devil. 1 recommend nothing 
beyond the bounds of good taste and sound judgment. 
But I do believe that of all the compulsions that can be 
brought to bear upon those who are inclined to make ex- 
cuses, the compulsion of a musical hearty service is among 
the most successful.” 


Tue last public rehearsal of the North London 
Sacred Harmonic Society was held on Tuesday, the 5th 
ult., “Samson” being the Oratorio selected. The 
principal singers were Mrs. Broad, Miss Purssey, Miss 
Bent, Mr. H. Perry, and Mr. Froome, who all acquitted 
themselves very creditably, especially Mrs. Broad in 
“ Let the bright Seraphim,” and the two gentlemen in 
the duet, “Go, baffled coward.” The orchestra, under 
the direction of Mr. Bent, elicited well-deserved applause, 
particularly in the “ Dead March.” The choruses were 
sung with remarkable precision. Mr. James Boyce con- 
ducted. 


A Coxscert in connection with the City 
Vocal Union was held at the large schoolroom, Friar 
Steeet, Carter Lane, on Monday, the 18th ult. The 
principal vocalists were Misses Mills, White, Ford, Dean, 
Heaviside, Rhodes, and Genery ; Messrs. Daintree, Marsh, 
Innes, Morgan, Lewsey, and Elliott. The choral music 
was exceedingly well given; and amongst the most suc- 
cessful of the quartets was “ Since first I saw your face,” 
by the Misses White and Genery; Messrs. Morgan and 
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Marsh. A solo by Mr. Elliott, called “ Wrecked and 
Saved,” was much applauded. Mr. George Wells con- 
ducted, and Mr. T. M. Clark was the accompanist. 








Rebielos. 


Novetio, Ewer anp Co. 


Cathedral Services by George M. Garrett, Mus. Doc. 
vantate Domino and Deus Misereatur, in E flat (No. 7). 

NorwirusrTanp1nG the fact that all Churchmen rejoice 
specially in the use of the essentially Christian Hymns, the 
“ Magnificat” and “ Nune Dimittis,”’ yet the “ Cantate 
Domino” and ‘ Deus Misereatur,” common to Jews 
as well as Christians, are none the less edifying as 
songs of praise, and are doubly welcome as forming a 
striking contrast to the Evangelical Hymns. Nothing can 
be more difficult to setto music than the “‘ Cantate Domino” 
split up as it is into a vast number of short and partially 
disconnected sentences, on each of which the composer 
would fain expend his time and elaborate his themes, but 
which he is compelled to pass rapidly over, in order to 
avoid extending his work beyond the time ordinarily 
allotted to the Canticles. On the one hand there is the 
danger of making no variety at all; on the other, the 
danger of presenting to the hearer a long string of ill- 
matched, detached subjects, none of which are worked 
as they deserve. Dr. Garrett seems to have wisely steered 
a middle course; there is plenty of variety in his phrases, 
and they reflect well the spirit of the words, yet he has 
succeeded in keeping up an unity of style and leaving the 
impression, that it is the work of one mind, and not, as 
many, or most of our Cantates appear to be—a pasticcio. 
There is much novelty both of progression and modu- 
lation, which will be better liked on the second hearing 
than the first. The Deus Misereatur does not present to 
the composer the same difficulties as the Cantate Domino, 
80, a8 we might expect from such an experienced hand, 
the whole is smooth, graceful, and good. These services 
fully sustain the reputation which their predecessors in 
the keys of D and F have already made. 

Cathedral Services by G. M. Garrett, Mus. Doc. The 
Office of the Holy Communion (No. 9). 

Tuis is a complete collection of the music required for 
this office ; it contains a setting of “Glory be to Thee, O 
Lord,” and “ Thanks be to Thee, O Lord” ; an offertory 
(Blessed is the man), and Sursum Corda, besides those 
parts ordinarily published. The “ Kyrie Eleison ” is melo- 
dious, and, as it ought to be (but seldom is), somewhat 
penitential in style. But in choosing for it the key of 
B flat minor, ending on the dominant (fF major), Dr. 
Garrett has overlooked the probable pitch of many a 
chanter’s voice. As it stands, he can only chant on F, for 
B flat as the reciting-note would be too high, as well asa 
most unpleasant sequence to a chord of F. The Creed 
is highly dramatic, and in it the powers of the organ are 
utilized with great skill. The ofiertory would be effective 
in its place, or out of its place as an independent anthem. 
The “ Sanctus” is most impressive, and for excellence of 
zsthetical design, surpasses any portion of the service. 
The “Gloria in Excelsis,” a hymn which must inspire 
musical thoughts to every musical thinker, has received 
ample justice from the author, in his own style, The 
whole Office will require a very careful performance, but 
will be found well worth it. 

A Morning and Evening Service. Composed by 8. P. 
Tuckerman. 

A serine of the Canticles which exhibits novelty of 
treatment is still somewt.ai rare; and therefore when it is 
found, combined with other necessary advantages, it 
deservescommendation. Mr. Tuckerman’s Service displays 
considerable talent. The composer has evidently set 
himself the task of honestly illustrating the words and 
varying phrases without reference to the style of any 
particular period, But in spite of himself the influence of 
the old English school of church writers occasionally 











asserts itself, and the genuine cathedral commonplace 
breaks out more than once. Where, however, there is so 
much that is new and good, it would be unjust to dwell 
upon the few short-comings. The Service is likely to 
assist in carrying on the movement in favour of greater 
freedom in the style of church compositions, and if it did 
no more it would be welcome. 


Nine Hymns. Set to music by C. Maxted. 

A worp of approval is due to the composer of these 
tunes, as much for the graceful melody he has given us as 
the genuine feeling he displays for harmony. The only 
fault that can be urged against the compositions is a 
certain degree of restlessness. With a little more sobriety 
and fewer passing notes, some of these tunes would be 
charming. We would counsel Mr. Maxted by all means 
to continue writing. 


Tf ye then be risen with Christ. Full Anthem for four 
voices. Composed by John Naylor, Mus. Bac. 

THERE is more freshness and vigour in the treatment 
of the subjects of this Anthem, than there is originality 
in the subjects themselves, As a whole it is certainly 
good, and would be very effective. One or two defects 
ought, however, to be pointed out; we live in an age 
when we are allowed even by contrapuntists, to accent 
our words properly ; it is unfortunate therefore that Mr. 
Naylor gives the whole force of the down-beat to the the 
in the sentence, “ At ¢he right hand of God.” Such an 
accent is at least two centuries out of date. The bass 
part lies rather too high in many places for such voices as 
are found in ordinary choirs. Second-rate basses might 
make a good shot to the high E flat (on page 3) from the 
F below, but should they fail, Mr. Naylor’s music will 
suffer severely, This Anthem promises so well, that we 
hope soon to see more from the same pen. 


The Lord is my Shepherd. Sacred Song, for Baritone 
or Contralto voice. Words from Psalm xxiii, verses 
1,2and 4. Music by J. Miles Bennett. 

A sMOOTHLY written and appropriately harmonised song, 
which we can unhesitatingly recommend to any baritone 
or contralto vocalist who can sing words with expression. 
Mr. Bennett has given a sacred character to his music in 
excellent sympathy with the words he has selected ; and 
we cannot too much commend the musicianlike manner 
in which the whole of the accompaniments are written. 


Original Compositions for the Organ, by Henry Smart- 
Nos. 7, 8, 9, 10, 11, 12, and 18. 

Mr. Smart’s promise of a series of compositions for the 
organ is rapidly being fulfilled ; and many who are waiting 
for further contributions will be delighted to find that the 
present numbers are just as elegant, melodious, and useful, 
as any of those that preceded them. Nos. 7,8, and 9 
contain six short and easy pieces—two in each number— 
short and easy ’tis true, but not to be despised on that 
account by those who consider themselves capable of 
attacking works long and difficult. The first of those 
in No. 7, is a sweet morceau of a capital length for 
general purposes, in the key of D, each of the two themes 
being introduced on a pedal-point. The second in No.7 
is a very model of beauty, simple enough for a child, and 
yet full of sweet suggestions toa practised musician, The 
smooth running passage added to the first theme on its 
re-appearance is exceedingly happy in its effect. Neither 
of these pieces adhere rigidly to a common form, The 
second theme of No. 1 occurs on both occasions in the 
dominant, and the second theme of No. 2 is (alas!) heard 
but once. These deflections from habitual outline are 
however deserving of imitation by other writers. Of the 
two short pieces (Nos. 3 and 4 of the six) contained in 
No. 8, the first in A major is of that pastoral time (§) 
and character, which is so well adapted to inspire a proper 
frame of mind to those present at the services of the 
Church, This is somewhat more elaborated than the two 
preceding “ short pieces,” being in Sonata-form in all its 
integrity. The re-entrance of the first theme (after the 
first inversion of the chord of B flat) is most ingenious 
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Words by Mary Freer. Composed by E. A, SypEnHam. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). 
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and pleasing. The other piece of this number is very 
simple and plaintive, but solemn and effective. The two 
pieces in No.9 are both adapted for short concluding 
voluntaries, being for the full organ and in a spirited 
style. These three numbers—7, 8, and 9,—containing 
the six short and easy pieces, are as valuable a contri- 
bution to an organist’s portfolio as any of the more 
elaborate works of the series. No. 10 consists of an air 
with variations closing with a “Finale fugato.” Like 
other airs varied, it is weli adapted for the exhibition of 
the ear-tickling solo stops of a good organ, and must have 
made a sensation when played by Mr. Best at the opening 
of the organ in the Albert Hall. In Nos. 11, 12, and 13 
we again enter upon a series of short and easy pieces, but 
this time the pieces are shorter and easier than the 
previous series (in Nos. 7, 8, and 9), the whole of the 
twelve occupying but three numbers. The third and 
fourth (in No. 11) are sure to please, the sixth (in No. 12) 
a“ quasi pastorale”’ is exceedingly graceful, the eighth 
(in No. 13) is in the author’s best style, and the Fughetta 
(No. 13) makes a solid and substantial close to the series. 
Masters of the instrument as well as students have to 
thank our great English composer—Smart, for these his 
valuable additions to a much neglected branch of musical 
literature. 


Sonatina for the Pianoforte. Composed and dedicated 
to Little Players, by Berthold Tours. 

WE have separated this beautiful little Sonata from the 
other works of Mr. Tours which have been forwarded to us 
for review because we do not desire that it should form 
one of a list of the usual class of Pianoforte pieces which 
might fairly be dismissed with a passing word of welcome. 
Were the majority of compositions written for young play- 
ers intended to form their style instead of to cover their 
want of it, Mr. Tours might simply take his place amongst 
the earnest workers in the cause of musical education ; but 
when we consider the flimsy pieces upon which the fingers 
of those young ladies who learn “music” at school are as 
a rule employed, it becomes our duty to call the special 
attention of teachers to this unpretentious Sonatina. be 
cause it is through them that the “little players” to 
whom it is dedicated will most probably have it introduced 
to their notice. The first movement, in G major, is based 
on a charmingly fresh and playful melody, both hands 
being well employed throughout. The themein E fiat, 
played with the left hand and lightly accompanied with 
the right, isextremely melodious, and on the return to 
the original key there are some effective conversational 
bits leading into the opening subject. For the slow move- 
ment we have an elegant Romance in C major, the 
“ Poco pill animato” contrasting well with the first theme, 
and the whole forming an excellent study for expressive 
playing. ‘The last movement isa well written March, 
with an effective second subject in the Dominant. The 
harmonies throughout are neither commonplace nor pedan- 
tic; and juvenile pianists will, we think, be pleased with 
the excellent effects which the composer has enabled them 
to gain by simple and legitimate means. Mr. Tours has 
earned the thanks of conscientious professors by the pro- 
duction of this Sonatina ; and we shall be glad to see some 
more pieces cast in the same classical form from his pen. 


Witches’ dance, for the Pianoforte. 

Dreaming. Sketch for the Pianoforte. 

Ephéméron. Caprice-Etade, pour Piano. 

Deux Esquisses (en forme de Danse) pour Piano. 

Composed by Berthold Tours. 

THERE is much character in the principal theme of the 
first of these pieces, but it must be played, as the com. 
poser has directed, lightly and with vivacity, the staccato 
being well marked with both hands. The second subject is 
extremely original—more perhaps in the treatment than 
the melody—but, like all Mr. Tours’s compositions, the 
whole piece appeals more particularly to those who have 
trained themselves to the appreciation of something 
beyond mere tune. The return to the opening theme is 
highly effective. “Dreaming” has an appropriately 











tranquil subject, which is followed by a graceful melody 
in the Subdominant, flowing dreamily in quavers and 
harmonised with much skill throughout. The few 
expressive bars at the end of the piece are in excellent 
sympathy with its title. ‘‘ Ephéméron” in the opening 
theme alternates strangely enough between the harmonies 
of the key-note and mediant (or third of the scale), and 
this we frankly say we do not like. Apart from this, 
there is much to admire in the composition, which is 
written with Mr. Tours’s usual skill. Asa study for touch 
it will be found extremely useful. The last two little 
sketches—en forme de danse—have much merit. No. 1 
isa light and playful movement in E flat major, in which 
good use is occasionally made of a pedal bass. No mis- 
placed modulations occur to perplex a player who expects 
simple music, variety being gained by change of character 
instead of change of key. No. 2, in G minor, ending 
with an unexpected major chord, has a very peculiar 
subject, in $ rhythm, commencing with a dotted minim for 
the first bar, and a triplet followed by two crotchet rests 
for the second. It is probable that many persons will 
play this over a great many times before they like it, but 
we believe in a favorable verdict upon intimate 
acquaintance. The second theme, in the tonic major, 
with a long key-note pedal, is melodious, and contrasts 
well with the quaint subject just referred to. Mr. Tours 
has shown much versatility in the composition of these 
pieces ; and, although we should be inclined to question 
the advisability of the use of some harmonies for which 
he has an evident predilection, we would rather see him 
write from himself than feebly imitate others. 


Tarantelle, pour Piano; par Siegfried Jacoby. 

Ir is difficult indeed to write anything original in the 
Tarantella form, but agile pianists who wish for one of the 
latest specimens of this class of composition will find the 
one before us both brilliant and effective. The composer 
has, contrary to the usual custom, boldly resolved to kee 
his principal theme in the minor key throughout ; om 
if, by so doing, his piece sounds somewhat monotonous, 
he has at least escaped the conventional trick of winding 
up in the major, the transitional effect of which is the 
secret of half the success which these dance tunes obtain. 


Child Love. Words by Sadie. Music by Frederic N. 
Lohr. 

WHEN we say that Mr. Lohr has written an unpreten- 
tious melody to some unpretentious words, we have said 
much more than many imagine, for to be simple in music 
shows power, and not feebleness. There is no occasion 
to be childish when we write for children, but we must 
let them know that we sympathise with them—not by 
obviously condescending to their level, but by entering 
their own little world and sharing with them their joys 
and sorrows, Much of this feeling is shown in the song 
before us, which may be perhaps more spontaneous than 
the majority of vocal domestic works from the fact of its 
being dedicated to the composer’s own little daughter. 
The legato phrases in the relative minor are exceedingly 
effective: and, without claiming any unduly high standard 
for the composition, we may conscientiously say that it is 
much better than many of the songs which have obtained 
a factitious importance through the pernicious “‘ Royalty ” 
system. 


CHAPPELL AND Co. 


A Little Story; for the Pianoforte. Composed by 
Berthold ‘Tours. 

Hieuty finished sketches like this will do much 
towards forming the taste of young pupils to the due 
comprehension of more elaborate works. Mr. Tours 
never writes vaguely or diffusely ; and in the piece before 
us we discover a definite design, in the interpretation of 
which an intelligent performer can scarcely fail to imagine 
some “ little story,” an idea which the composer wisely 
favours by refraining from putting any quotation which 
would betray what was passing in his own mind whilst he 
was writing the piece. A grazeful melody is 
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given out at the commencement, which is well contrasted 
by a very original theme in the relative minor. The re- 
appearance of the first subject, after an episode in the 
Dominant, is highly effective, and the manner in which it 
asserts its right to be heard in what may be considered as 
the coda of the composition shows an inventive power 
which is too rare to be disregarded. We recommend “A 
Little Story” with the utmost confidence both to teachers 
and performers as one of the best specimens of 
thoughtful little pieces that we have seen for some time. 





Cramer, Woop anp Co. 

Mendelssohn’s First Concerto, in G minor, Op. 25. 
Arranged for the Pianoforte by J. Rummel. 

Our readers will know that we have always steadily 
advocated the arrangements of classical works for the 
Pianoforte, whatever instrument they have first been 
written for; and this we have done with the full conviction 
that although such translations can be of no service to 
artists who are acquainted with the originals, they will 
spread a love for the best compositions amongst many 
who, but for their being presented in this form, would 
scarcely perhaps even have heard of them. But recent 
experience has convinced us that amateurs must exercise 
extreme caution in selecting these transcriptions, for title- 
pages are not always to be relied upon. ‘The piece before 
us, for instance, is said to be Mendelssohn’s Concerto, in 

: G minor, arranged for the Pianoforte, an announcement 
which certainly would not prepare any purchaser for the 
discovery that every movement is cut and hacked about 
at the mercy of the arranger, not only without any 
thought about the composer, but without very much as to 
how the shreds and patches hang together. The first 
and slow movements remind us of the novels occasionally 
to be found at sea-side libraries, where two or three pages 
have been torn out, and the reader is called upon to 
exercise his ingenuity in guessing the contents of the lost 
leaves. Mendelssohn lovers will of course throw aside 
such a piece as worthless, but it is because ignorant pupils 
under ignorant teachers are apt to be led astray by these 
arrangements, as they are termed, that, in the interest 
4 true art, we feel bound to enter our protest against 
them. 





Roserr Cocks anp Co. 


The Minstrel’s Song. Composed for the Pianoforte by 
Brinley Richards. 

Tus piece is scarcely ‘composed for the Pianoforte,” 
seeing that the theme is that of a song called “ The Harp 
of Wales,” by the same composer. ‘Those who know the 
readiness with which Mr, Richards can throw off graceful 
passages all lying well under the hands of a pianist who 
has been carefully trained, will readily believe that, apart 
from the melodiousness of the subject which forms the 
groundwork of this composition, the skill with which the 
leading idea is treated will be certain to make the piece 
attractive for drawing-room performance. It may be 
said, too, that the title, «‘ The Minstrel’s Song,” fully 
justifies the frequent use of the arpeggios and scales which 
are woven in with the air. 


Gavotte and Rondo, from Bach’s sixth Violin Sonata. 
Bourrée, from Bach’s fourth Sonata for the Violoncello 
Transcribed by W. S. Rockstro. 

Bacn’s works must be in the ascendant in the present 
day, if we may judge by the number of pianoforte trans- 
criptions of movements from his solos for stringed 
instruments which constantly come before us. If we are 
not mistaken, Miss Agnes Zimmermann had the honour of 
setting the fashion both of transcribing and playing these 
pieces ; and a very good fashion itis ; one moreover which 


favouring the desire to simplify the passages so as to make 
them available for the majority of amateurs. The 
Bourrée from the Violoncello Sonata is a movement which 
needs no eulogy from us to recommend it. Pianists will 
find it good, sterling music; and as the arranger has 
carefully fingered the most important portions of the 
piece in both hands, much of the difficulty inherent to 
this class of composition will be smoothed for pupils who 
are feeling their way without a master. 


My Mother's Voice, Song. Poetry by G. Bennett- 

Not a Sparrow falleth, Sacred Song. Written by W. 
S. Passmore. 

Composed by Franz Abt. 

Tue title of the first of these songs will sufficiently 
show that it is of that domestic character the specimens 
of which scarcely require to be multiplied. The subject, 
however, is melodious and vocal, and some little variety 
of treatment in the harmonies—as, for instance, where 
the opening two bars of the theme, on their repetition, are 
taken into G minor, instead of remaining in I'—lifts the 
composition above the mere ordinary ballads of the day. 
We like the sacred song better. The subject is full of 
feeling, and the harmonies are appropriate and carefully 
written throughout. After the ‘ Poco pid animato,” a 
good effect is gained by the return to the original melody, 
with the arpeggio accompaniment, the left hand being 
crossed over the right for the chords on the half bar. An 
expressive singer may make this song highly attractive. 


Lewis AND WILLIAMs, CARDIFF. 

The Masonic Ritual. Composed by Fred. P. Atkins, 
Mus, Bac., Oxon. 

Mr. ATxins cannot surely have looked over his proofs, 
otherwise the number of errors of all kinds must have 
been seen. There are several mistakes which as they 
stand would seem to affect the author’s claim to the 
possession of an University degree. Many are clearly 
printer's errors, but even these should be corrected. 





Masters, 


Two Hymns, from the Lyra Devoniensis. 
by Emily P. Sheppard. 

Witz a little experience Miss Sheppard would write a 
very good hymn tune. Previvusly, however, it would 
be necessary for her to go through a course of Thorough 
Bass and Counterpoint, for although her ideas are 
admirable, she has not yet acquired the art of correctly 
expressing them on paper. Judging from the present 
specimens, however, the suggestion is worthy her consider- 
ation. 


Set to music 





WEEKES AND Co. 


The Wreathed Garland. Bolero for Pianoforte. 
Parry Cole. 

A PLEASING and well written Bolero, in D minor, but 
why called «« The Wreathed Garland ” we are at a loss to 
comprehend. The subject is characteristic, but national 
dances are fatally easy to write, and Boleros, Mazurkas, 
and ‘Tarantellas are thrown off by hundreds of writers 
who would find it a hard task to compose a simple move- 
ment where symmetry, constructive power and develop- 
ment of subject must be united. Mr. Cole’s Bolero may 
fairly claim a right to be heard ; for it is at least as good 
as the majority of dance pieces written for the drawing- 
room. 

Why, Colin, dost thou linger. Song. By Arthur Skey. 
Tue construction of this song shows an immaturity 
which is scarcely redeemed by either the theme or its 
accompaniments, both of which give proof of musical 
feeling. It commences with an eight-bar melody, which, 


By J. 





will always do infinite credit both to the arranger and 
performer. ‘he Gavotte from the sixth Violin Sonata has | 
been recently noticed by us in a transcription by Mr.) 
Berthold Tours, and we need only say that Mr. Rockstro |! 
has performed his task with much skill, rather perhaps. 


after a short symphony, comes all over again, Then we 
have a sort of second part, in the Dominant, and this is 
followed by the first subject, slightly altered, which ends 
the composition, one monotonous accompaniment being 
continued throughout. The words, which relate to the 
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ion of Colin for Phyllis (two personages whom we had 
see were by this time superannuated), are by no means 
ill suited for music, but Mr. Skey has not caught the 
irit of the olden composers, who first made these love- 
sick beings famous. 





BemrosE AND Sons. 


A Manual of the Theory of Music. By George 
Sutherland, Head-Master of St. Andrew’s Middle-Class 
School, Derby. 

Ir music should ever be included amongst the subjects 
taught in elementary schools, it is absolutely necessary 
that the text-books used for the purpose should be 
submitted to a recognised board of professors before they 
become duly authorised. In his Preface to the Manual, 
Mr. Sutherland says that it “‘ was originally intended for 
the author’s use in his own school, but at the request of 
several teachers, he has been induced to bring it before 
the public.” As we can scarcely imagine that the Head- 
master of a school is, as a rule, the most efficient person 
to give laws to his pupils on so difficult a science as music, 
we can only suppose that this is an exceptional case; and 
if we deal with Mr. Sutherland’s Treatise, therefore, not 
as the work of a thoroughly competent schoolmaster, but 
as that of a thoroughly competent musician, it is because 
by publishing a book intended, as he states, for “« Mem- 
bers of Parish Choirs, competitors at the Oxford and 
Cambridge Local Middle-Class Examinations, and pupils 
of Middle-Class aid Elementary Schools,” the author 
challenges not criticism as an amateur, but as a teacher 
whose precepts are certain to receive universal ac- 
knowledgment, In the first place there is in this work 
no time-table at all from which a tyro can learn. It is 
very true that a musician should know that “ If the semi- 


breve o=—4,then the minim +2,” but what a student 
wants to understand is the real value of every note, under 
all circumstances, and this can only be explained by the 
old plan of saying that a semibreve is equal to two minims, 


_ four crotchets, eight quavers &c., for this is as unfailingly 


true as that a sov: reign is equal to two half-sovereigns, 
four crowns, &c.: no unnecessary ifs should be given in 
teaching the first principles. Then to ascertain whether 
a composition is ina major or minor key, the following 
directions are given:—“Look what key the signature gives, 
and if the fifth of that key be sharpened, the piece will 
be in the minor mode, the minor key being a semitone 
higher than the sharpened fifth.” So that every piece is 
first to be assumed to be in a major key (no matter how 
it may commence), and we are afterwards to make the 
discovery, by encountering a sharpened fifth, that up to this 
point we have been singing with a totally wrong notion. 
That this is Mr. Sutherland’s fixed idea may be proved by 
his afterwards saying that ‘ The ‘onic Minor signature of 
any scale may be found at the interval of a minor third 
above the key-note of that scale,” a sentence which 
would be perfectly unintelligible were we not con- 
vinced that with our author the major key rules the 
whole of music, the minor being admitted as an 
occasional and allowable licence. In the explanation of 
Intervals we are told that the illustrations are “ taken 
from the key of C,” but considering that not only some 
which ave in the key are avoided (as, for instance, the 
diminished 5th), but that such examples as a diminished 
8rd, C$ to Ep are given, we think that a pupil must be 
somewhat puzzled to understand the construction of a 
Diatonic scale. Passing over the unfortunate assertion 
that C to is a Diatonic Semitone (an error for which 
We suppose the printer must be held responsible) we are 
informed that Chromatic Intervals are so called because 
they “ were distinguished by the ancients by red-coloured 
notes.” As the author never explains what Chromatic 
Intervals are, this account of the origin of their names 
cannot. prove of much service; and of course, for the 
same reason, the statement that ‘‘ Diatonic Intervals are 
augmented by increasing the Major or Perfect Intervals 


by a Chromatic Semitone, and they are diminished by 
diminishing the Miuor or Imperfect Interval by a Chro- 
matic Semitone, can convey no possible meaning to a 
student who has never been taught how to classify the 
various intervals in his mind at first. We give Mr. 
Sutherland every credit for his assertion that Rhythm 
must not be confounded with Time, and indeed we think 
that the Chapter on the various kinds of Rhythm about 
the clearest in the book. But his explanation of “ Har- 
mony,” that subject which has occupied the ripest thought 
of so many able musicians, is a model of conciseness. Atter 
giving the common chord of C and its inversions (marked 
O) and the Dominant seventh and its inversions (marked 
P), he says “ The Bars marked O represent the Common 
chord and its Inversions; those marked P represent the 
Chord of the Dominant seventh and its Inversions. Other 
chords there are foreign to those in O and P, but they are 
known as‘ Passing Chords’.” This information will bea 
real boon to students who fancied that the comprehension 
of the theory of chords was a somewhat difficult matter ; 
and will render the many elaborate treatises on Harmony 
totally useless. In the translation of the Italian words 
used at the commencement of a piece of music Mr. 
Sutherland has fallen into the usual error of saying that 
Andantino is “ slower than Andante”; and curiously 
enough, although both etto and ino, in Italian diminish 
the force of a word, he only admits this in the case of the 
former, for he says Larghetto is ‘‘ not so slow as Largo,” 
and that Allegretto is *‘ not so fast as Allegro.” He does 
not even mention the Acciacatura, and mixes up Appog- 
giaturas and Grace notes together, not seeming to be aware 
that although all Appoggiaturas are Grace notes, all Grace 
notes are not Appoggiaturas. We have little doubt that 
our author will consider us unduly severe upon his little 
book, but he must recollect that we are not expressing 
opinions but pointing out errors. ‘Facts are stubborn 
things,” and as we do not dispute Mr. Sutherland’s power 
to correct the mistakes of daily occurrence in teaching 
subjects which he has made the study of his life, he must 
excuse us if we claim the same privilege for ourselves. 


Parochial Church Music. Remarks reprinted from the 
*¢ Huyton Parish Magazine.” 


A rract which, professing to deal with the humble 
subject of church music, begins with the sentence “ There 
are probably very few persons who are insensible to the 
influence of music on the human mind” would apparently 
promise some heavy reading, and scare timorous readers 
at once. The more enterprising student might however 
find that it is not well to trust to first appearances, for 
there is much in this little book that will repay a careful 
perusal. Not that any new theories are advanced, or 
that the old ones are placed in a new light, but simply 
the ancient truisms are once more ventilated, and atten- 
tion attracted to those facts which somehow the clergy 
and laity alike so frequently lose sight of. 


For example we are told that the music of the church 
‘should be the best that can be had,”—* should also be 
solemn,” and “free from all secular associations.” This 
is incontrovertible, and yet how few churches iu England 
are free from the sin of using hyinn tunes of the most 
coarse, vulgar, and debasing kind, which are defended 
on the utterly inadequate plea that the people sing them. 
Do not the people sing the good tunes also—* Abide with 
me,” “ Jerusalem the golden,” “ O come and mourn with 
me,” and a multitude of others ? 


A defence of the practice of intoning the service then 
follows, supported by quotations from papers read on various 
occasions by the musical professorsof Oxtord and Dublin,and 
the Rev. J. B. Dykes, the strongest argument being that 
where the alternative of “said ” or “ sung ” is offered, it is 
natural to choose the one which excludes any possible evil 
arising from peculiarity of delivery, and ensures audibility 
to the greatestextent. We cannot, however, agree with the 
advice that D 4 or Ki should be selected as the reciting 








note, experience having proved that G is the most 
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advantageous one to use, being neither too high for a bass 
voice, nor too low for a tenor. 

Our author then proceeds very properly to condemn 
double chants, showing how the antithetical parallelism 
of the Psalms is utterly ruined by their use. The “ Ser- 
vices” or ornate settings of the Canticles are next passed 
in review somewhat laboriously and unsatisfactorily, a 
penitential setting of the Kyrie being recommended, and a 
monotone Credo, or “ Marbeck’s arrangement; the latter 
being, in addition to its appropriateness, entitled to the 
regard of churchmen for its antiquity.” (!) This is one 
of the strangest arguments that could possibly be con- 
ceived ; for, apart from other considerations, there are 
several other ‘‘ arrangements” of the Credo with about 
equal claims to high antiquity, and certainly of superior 
merit. Therefore why Marbeck, except that it has been 
popular amongst certain parties usually more remarkable 
for Catholicity than correctness of musical taste. Anthems 
and Hymns are thensensibly discussed ; after which a chap- 
ter is devoted to the important subject of the Offices for the 
solemnization of Matrimony and the Burial of the Dead. 
In regard to the latter, a setting of a simple and beautiful 
kind by Mr. John Goss was issued some time ago, with 
which our author does not seem to be acquainted, and as 
he deplores the scarcity of settings, it would appear 
advisable to draw his attention to it. 

Although the pamphlet would be greatly improved by 
compression, it is as it stands worthy the attention of all 
who are interested in church music, 








Original Correspondence, 


TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,— With reference to “ An Observer’s ” letter appear- 
ing in the Musical Times for the present month, and you 
editorial note at foot, I venture to ask if anyone can be 
surprised at the low salaries paid to organists when such 
persons as “ A. Z.,” “ W. R.” and “ A. H. G.” advertise 
for situations | page 198 of the present month’s paper) and 
that they will undertake the duties “ gratuitously, salary 
being no object.” 

I am especially disgusted that « W. R.” holding, as he 
says, a “ first-class appointment in the City,” should stoop 
so low as to offer his and an assistant’s services gratuitously, 
“stipend no object,” and by so doing not only degrade 
himself but the profession of which, by his advertisement, 
he would appear to bea member. Apologising for troub- 
ling you, I remain, Sir, 

Yours truly, 
ANOTHER OBSERVER. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert. 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur, 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in ) ts ex- 
hausted. The paper will be discontinued where the Subscription 
ts not renewed, We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

The correspondent who sends us the slip from the “ Sheffield Daily 
Telegraph” is informed that, although “ yesterday” may be a 
sufficient date to those who have the newspaper in their hand, it 
is not of much service when a notice is cut out and enclosed to 
usina letter. We trust that this will be a hint to many others 


A. 





A. B.—We can take no notice of a letter which has been sent to, 
and inserted, in another journal, 

C. Krott Laporte.—The interesting account of Beethoven's last 
moments, furnished us by our correspondent, has already ap- 
peared in English ical publicati 











Briel Summary of Country PNelws, 


We do not hold ourselves responsible for any op expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional dents, 


Cosnam, Surrey.—The Thanksgiving Services for the 
late harvest were held in St. Andrew’s Church on Thursday, the 
2lst ult.. being St. Matthew’s Day. The services commenced with 
a choral celebration of Holy Communion at 8 a.m. Order of 
services :—Processional Hymn 885 A. and M., “* Onward, Christian 
Soldiers.” The Choir and Priests, with their banners, walked in 
procession round to the west entrance. Dr. Hayne’s Communion 
Service was sung, and aselection from the works of Gounod was 
played on the organ during celebration. At 11 o'clock nearly a 
thousand of the parishioners joined the procession from the parochial 
schools to the Church. headed by a2 military band, to Choral 
Matins at 11.30 am. Processional Hymn 360, ‘‘We plough the 
fields.” The “Ferial Responses,” by Barnby, were sung. Te 
Deum, Young in G; Jubilate, fifth tone, first ending. Hymns 370 
and 223, ‘‘Come, ye thankful people.” The singing was greatly 
praised; indeed the choir is acknowledged to be the best in the 
deanery. Mr. Brooke, the organist and choir-master, played with 
much effect Becthoven’s and Handel's Hallelujah Choruses at the 
conclusion of the service. The sermon was preached by the Rev, 
G. Baneks (vicar). The Church was chastely decorated with 
wheat, fruit, and flowers. Dinner, tea, and a variety of sports 
were provided for the parishioners and friends; and at the con- 
clusion, three cheers were given for the vicar and Mrs. Bancks, 
who richly deserve the warmest thanks for so successfully 
carrying out the festival. 


Duptry.—A crowded congregation assembled at the 
Harvest Festival, in the Parish Church, on Tuesday, the 19th ult. 
The Church was magnificently decorated for the occasion. The 
sermon was preached by the Rev. Sir Lovelace Stamer, Bart., 
Rector of Stoke-upon-Trent. The service was ably intoned by the 
Rev. William Reyner Cosens, M.A., Vicar of Dudley. The service, 
which was a full choral one. was rendered by about 90 voices. 
The Psalms were sung to Battishill and Ouseley ; Cantate Domino 
and Deus Misereatur to Monk and Turle. The Anthem was by 
Goss—‘“ The Glory of the Lord,” which was admirably sung 
The Anthem was conducted by the Choir-master, Mr. G. H. Main- 
waring; and Mr. H. J. Blunden presided at the organ with much 
ability. The collection amounted to the sum of £22. 


Gtascow.—A performance of sacred music was given 
by the Glasgow Choral Union, in the Cathedral, on Saturday 
afternoon, the 16th ult., before a large and appreciative audience. 
The most important pieces performed were Mendelssohn’s Psalm, 
‘Why rage fiercely ;” Purcell’s Anthem. “O Sing unto the Lord;” 
Gounod’s ‘‘ Ave Verum”™ (in E flat); Goss’s Harvest Anthem, ‘I 
will magnify Thee. 0 God;” Mendelssohn's Chorus for male 
voices, ‘‘ Beati Mortui;" and the ‘‘ Benedictus” from Schubert's 
Massin F. ‘The singing is described by a local paper to have been 
unequal; but the utmost praise is awarded for the very fine 
rendering of Purcell’s Anthem, Gounod’s “‘ Ave Verum,” and Goss's 
“T will magnify Thee.” Mr. Lambeth conducted with his well- 
known efficiency, and Mr, Peace presided at the harmonium. 


Luanparr.—The annual gathering of the Parochial 
Choirs of the Diocese of Llandaff took place on Wednesday, the 6th 
ult., when Llandaff Cathedral was as usual the centre of attraction 
to thousands of visitors. In consequence of the large number of 
Welsh-speaking worshippers in the Church, the choral festival is 
once in three years held entirely in Welsh, as from the existence 
of the two languages in the diocese, it is impossible to collect on 
any one occasion all the parish choirs. More than one-half of them 
do not understand Welsh sufficiently to join in a Welsh service; 
while others again have as almost an imperfect acquaintance with 
the English language. As the choirs marched into the Cathedral 
they were divided at the eastern end of the nave. By 11 o'clock 
nearly all were seated, when the conductor, Eos Llechyd, appeared, 
and Mr. Aylward presiding at the organ, a short rehearsal took 
place. In about half an hour the doors were thrown open and the 
public admitted. So popular had the festival become, that the 
spacious nave was insufficient to date the throng outside 
who pressed forward to be admitted, and nave, clerestory, and 
presbytery were filled, hundreds standing upon the steps and the 
slope leading to the west entrance. The morning service com- 
menced as usual with a procession of the surpliced clergy from the 
prebendal house. On reaching the western door the clergy com- 
menced singing the Processional Hymn, the choirs joining with the 
chorus. The Rev. W. Howell intoned the service; the first lesson 
being read by the Rev. Canon Jenkins, of Llangyniew, and the 
second by the Rev. Canon Morgan, of St. Mary's, Cardiff. The 
choral part of the service was rendered with more spirit and pre- 
cision than have ever been known at these gatherings. With the 
exception of the first chant, which was Gregorian, the whole of the 
music was Anglican, and was well adapted for choral purposes. 
The sermon was preached by the Rev. W. Evans, vicar of 
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who constantly furnish us with similarly vague communications. 





Rhymney, from the text, ‘‘O come, let us sing unto the Lord.” 
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At the conclusion of the sermon an old Welsh hymn tune was sung, 
during which the collection was made, which amounted te £13. 10s. 
After the service, the Bishop and the Dean entertained the clergy 
and their friends at Bishop's Court and the Deanery. Much credit 
is due to the Rev. E. Jones, of Bedwelty, who almost unaided has 
carried through the entire arrangements for the festival. 


LuaNELLy.—On the 28th August a musical festival, on 
behalf of the Village Hospital, was held, which proved a complete 
success. The Pavilion erected especially for the occasion in the 
Market-place, and calculated to accommodate 4000 persons, was 
well filled. The programme was divided into two parts, the first 
being a musical competition, and the second an evening concert. 
Mr. Brinley Richards was the adjudicator of the prizes; and before 
entering upon his duties, he spoke most warmly and eloquently 
upon the good that must accrue from meetings like this, not 
only in a musical but a social point of view. Prizes were awarded 
for the rendering of Barnby’s ‘‘ O Paradise” (by a juvenile choir) ; 
of an anthem, by Joseph Parry (competed for by three choirs); 
of Mendelssohn’s “‘ Rise up, arise” (also competed for by three 
choirs); and many others which we have not space to enu- 
merate. The evening concert was inconveniently crowded, and 
the several artists who appeared found it difficult to obtain a 
aceaneens hearing, in consequence of the confusion which arose 

t the audi 





Miss Watts, Miss Llewellyn Bagnall (of the Royal Academy of 
Music), Miss Marion Severn, Mr. Carter, and Mr. Winn. Mr, 
Brinley Richards was also engaged to give a pianoforte solo. Mr. 
C. Videon Harding ably sustained the duties of accompanist. 


Mareate.—At the Hall-by-the-Sea several artists of 
ability have appeared during the past month, amongst whom we 
may mention Miss Blanche Reives, Miss Katherine Sinclair, Mr. 
Edward Cotte, and Mr. Orlando Christian. Miss Reives, in ‘** The 
Skipper and his Boy,” Miss Sinclair, in ‘‘ Lillie’s Good Night,” 
Mr. Edward Cotte, in ‘The Bay of Biscay,” aud Mr. Christian, in 
“O, ruddier than the Cherry,” and the ballad ‘* Farewell,” elicited 
warm applause. Some well arranged operatie selections by the 
band were highly successful. The Hall has been crowded every 
evening. 

New Zeauanp.—The Christchurch Musical Society 
gave another of its Quarterly Concerts on the 9th June, eon- 
sisting of Mendelssohn's Oratorio, St. Paul, The band and 


The vocalists were Miss Annie Edmonds,} 


Hallelujah Chorus in the evening being given with marked effect 
at the close of the service. The text of the morning sermon, 
preached by the Incumbent, was from Psalm cxliv., 13, 14, 
and that of the evening, preached by the Rev. H. J. Wardell, 
curate, was from the Gospel of the day. 

SkELMoriLIZ.—On Friday, the 25th August, an evening 
concert was given by the members of the Skelmorlie Parish 
Church Choir, under the management of their organist and choir- 
master, Mr. J. E. R. Senior, assisted by Miss Fawcett, of the 
Yorkshire concerts. The choir rendered the following pieces :— 
“The Welcome Home,” three of Mendelssohn’s Part-Songs, “‘ The 
Cuckoo,” “Spring with fairy foot returning ” (William Tell), ** All 
among the barley,” ‘‘ Slow in the eastern sky,” and the Gipsy 
Chorus (Preciosa). Miss Fawcett was highly successful, and re- 
ceived a well-merited encore, in the song, “‘ By the margin of fair 
Zurich's waters.” In the duets, ‘I’ve wander’d in dreams,” and 
* Home to our mountains,” she was joined by Mr. Senior, who also 
played a pianoforte solo, and accompanied the vocal music.—~—An 
organ Recital was given by Mr. Senior in the church on Wednes- 
day, the 30th August. The programme included the Overture, 
Occasional Oratorio (Hande); “Marche Solennelle” (Schu- 
bert); “Toccata and Fugue” (Bach); Mendelssohn's 5th Sonata; 
“Harmonious Blacksmith,” arranged by Dr. Chipp; War March 
of the Priests (Athalie); and the “ Hallelujah” from Beethoven's 
Engedi Several solos and anthems were sung by the choir and 
Miss Fawcett, including ‘‘O Lord my God” (8S. S. Wesley), 
“ From mighty kings,” ‘* Let the bright Seraphim,” ‘* Who shall be 
fleetest” (Barnby), and ‘‘ I mourn as a dove”’ (Benedict). 


SourHsEa.—An amateur concert was given at the 
Portland Hall om Wednesday evening, the 6th ult., in aid of the 
fund for the Organ of St. Jude’s Church, which has been recently 
enlarged by Messrs. Gray and Davison. Mrs. Perey Smith and 
Mrs. Frank Conway Gordon sang exceedingly well, and Miss L. 
Jeaffreson (who possesses a good contralte voice) was highly 
successful in ‘Batti Batti.” Mr. C. FE. McCheane’s song was 
effectively rendered and received a decided encore as did also the 
duet, “‘Love and War.” Mr. Benson sang with much taste and 

recision, receiving an encore for his song, ‘‘Medje;” and Mr. 
ardy’s ‘‘ ¥eoman's Wedding Song” was also re-demanded. The 
Pianoforte Solos, by Messrs. St. George and Rabbitt, were given 
with considerable executive talent. The band, under the direction 
of Herr Kreyer, performed in a manner which elicited warm 
7 - 





chorus mustered over 100 performers, under the d ship of 
Mr. Robert Parker, late assistant organist of King’s College, 
London. Herr Biinz very efficiently led the orchestra. The 
soloists were Miss Ada Taylor (Soprano), Mrs. Robinson (Contralte), 
Messrs. A. Appleby and H. Thompson (Tenor), and Dr. Haast and 
Mr. J. Lea (Bass). The performance was in every respect highly 
satisfactory. 


PenritH.—The Second Festival of the Association for 
‘the Improvement of Church Choirs in the district round Penrith 
took place in the Parish Chureh on Thursday, the 31st August. 
The choirs numbered upwards of 200, fifty of whom were surpliced ; 
and there was a marked improvement in the manner in which the 
music was rendered. The service commenced with the Processional 
Hymn, “Saviour, Blessed Saviour.” The Psalms were sung to 
single chants, viz., Hackett in B flat and Macfarren in B flat. 
Magnificat, Dupuis in G; Nunc Dimittis, ‘‘ Chatres,” in E flat. 
The hymn after the third collect was ‘‘ Hark the sound of holy 
voices,” and was sung to a very fine tune by Dr. Dykes, in A flat. 
The other two hymns were “Hymns Ancient and Modern” 304 
and 368. The service was concluded by the hymn “ O Paradise ;” 
and as the choirs and congregation dispersed, the organist — 
Mendelssohn’s War March of the Priests from Athalie, he 
service was intoned by the Revs. S. J. Butler and G. Lightfoot. 
The Lessons were read by the Revs. G. F. Weston and O. H. Gem; 
the Rey. Canon Prescott being the preacher. The organist of the 
Church, Mr. R. B. Bateman, presided at the organ. 


Peyzance.—A concert was given in St, John’s Hall, on 
the 19th ult., by the bers of the Pi Choral Society, 
under the able direction of Mr. J. H. Nunn, A.R.A. ie pro- 
gramme opened with Romberg’s Lay of the Bell, of which a 
very satisfactory performance was given. The partof the Master 
was energetically sang by Mr. 8S. White, and the remaining solo 
parts by Miss Vingoe, Miss Cock, Messrs. Sampson, H. White and 
Berriman, The second part of the concert commenced with a fine 
rendering of Sir W. S. Bennett’s Caprice in.E, Op., 22, for piano- 
forte, with orchestra, by Miss Symons, of Camborne, and also com- 
prised the Scena, ** Softly sighs,” from Der Freischiitz (the singing 
of which, by Miss Vingoe, created a marked effeet with the 
audience), and Locke’s music to Macbeth. Messrs. W.C. Hem- 
mings and R. White, Jun., occupied, with their usual ability, the 
posts of principal violin and organ respectively. 


Ramscate.—The Harvest Festival on Sunday, the 10th 
ult., at St. Mary’s Church, was of the most hearty and joyous cha- 
racter. Thechurch was beautifully decorated with corn, hops, fruit. 
and flowers, the decorations of the altar being especially chaste, sur- 
passing in effect any on previous festivals. The congregations 
both in the morning and evening were so large that all could not be 
accommodated with seats. At the early celebration there were 
forty communicants, and at the late celebration, which was choral, 
about a hundred. The offertories throughout the day amounted to 
nearly £24. The musical portion of the service, under the able 
and careful direction of Mr. Thorne, the organist, was well 
rendered, the Anthem from Haydn's Creation, “ The Heavens are 





PP , esp lly the glees at the end of the second part, which 
were given with such effect as to be encored. 


Wosurn, Beps.—The last festival of the season in 
connection with the Church Musical Society for the Archdeaconry 
of Bedford, was held on Thursday, the 7th ult., at Woburn Parish 
Church, and passed off in a highly satisfactory manner. The 
choirs, numbering about 500, were accompanied by their Clergy. 
The hymns (from “* Hymns Ancient and Modern”) were given with 
much precision and earnestness, the gradations of tone being well 
observed. The prayers, &c., were intoned by Rev. C. Brereton, of 
St. Mary’s, Bedford. Notwithstanding the difficulty of the anthem 
(by J. Barnby), ‘I will lift up mine eyes unto the hills,” it was 
excellently sung. Mr. W. H. Byfield, organist of the Parish 
Church, Ampthill, presided with great ability at the organ. 
Whilst the congregation was leaving the Church, Mr. Byfield 
played asolo and chorus, by Rossini, and a piece by W. T. Best. 
After service the choirs and visitors were entertained at tea im 
Woburn Park, by his Grace the Duke of Bedford; Lady Elizabeth 
Russell kindly presiaing. 


Worrtsine.—On Thursday, the 31st August, a new 
organ, by Messrs. Foster and Andrews, was opened at St. George’s 
Church. After Morning Prayer a sermon was preached by the 
very Rev. Dr. Hook, Dean of Chichester. Miss Palmer played the 
services, and Mr. H. 8. Cook, organist of the Chapel of Ease, per- 
formed the voluntaries and several pieces at the conclusion of the 
services. In the evening Mr. C. E. Willing, of the Foundling, 
London (who kindly volunteered his services), gave an organ 
Recital, displaying the qualities of the instrument to great ad- 
vantage, 





Orean ApporintMENTS.—Mr. T. Stodart Beswick, Or- 
ganist and Choir-master to Holy Trinity Church, Bingley, 
Leeds.—-Mr. George F. Le Jeune, from St. George’s Church, 
Montreal, to Pearl street Congregational Church, Hartford, Conn. 
— Mr. R. J. Fowler, from Knox Church, to St. George’s Church, 
Montreal.——Mr. William Nivin, from Zion Church, to St. Paul's 
Church, Montreal.— Mr. W. Reeves, to St. Thomas's Church, 
Hackney Road.——Mr. George Legge—formerly organist of St. 
Mary, Haggerston—Organist and Choir-master to St. Thomas (late 
Archbishop Tenison’s Chapel), Regent Street.——Mr. Rawdon 
Robinson, to Providence Place, Cleckheaton.——Mr. John Smyth, 
Organist and Choir-master to St. Philip’s Chureh, Sydenham.—— 
Mr. H. Houseley, late of St. Matthews, Nottingham, Organist and 
Choir-master to St. Luke’s, Derby.——-Mr. W. Staton, Organist 
and Choir-master to St. Peter's Collegiate Church, Wolverhampton. 
—mMr. J. E. Richardson, Organist and Choir-master to St. 
Agatha’s Church, Finsbury.——Mr. Martin Schneider, Organist and 
Choirmaster to St. John’s Church, Bootle, Liverpool——Mr. F-. 
Thackwray, jun., to James Chapel, Woolton. 

In the notice, in our last number, ef the appointment of an or- 
ganist at Bexley Heath, the name should have been Mr. Edmund 
Whomes, instead of Mr. Edmund Thomas. We must again request 





telling,” being sung with great precision and spirit, and the 


that correspondents will be more careful in their signatures. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


OZART.—Le Nozze di Figaro. Opera, edited 
and translated by Natalia Macfarren; being Vol. X. of 
Novello’s Octavo Edition of Operas. Containing the music of all the 
recitatives, and being the only complete cheap edition. Paper 
covers, 2s. 6d.; scarlet cloth, 4s. 


ENDELSSOHN.—Elijah, an Oratorio, translated 


into the Tonic Sol-fa notation by J. W. Powell. Paper 
covers, 2s.; cloth 3s. 
ACFARREN, G. A.—May Day, a Cantata 


for soprano solo, chorus and orchestra. Written by John 
Oxenford. Octavo Edition, paper covers, 2s.; scarlet cloth, 3s. 6d. 
ADSBY, HENRY.—Festival Service, set to music 
in the key of D major. Cantate and Deus misereatur. Com- 
posed for the Festival of the Sons of the Clergy, held at St. Paul’s 
Cathedral, May 10, 1871. Vocal score, 7s. 6d.; vocal parts, 4s. 
ARRETT, GEORGE M., Mus. D.—Cantate 
Domino and Deus misereatur, in & flat. Vocal score, 2s. 6d. ; 
vocal parts, 1s. 6d. 
— The office of the Holy Communion in E flat. 
3s. 6d. ; vocal parts. 2s. 6d. 
RIMNELL THOMAS TALLIS.—Chant Service 
é - D. Magnificat and Nunc dimittis on a Parisian theme. 
¥O., 3d. 
ESTBURY, GEORGE H.—Te Deum laudamus, 


set to Music in the key of A major. 8vo., 6d. 
OSBY, GEORGE.—O Salutaris. For Tenor or 


Soprano Solo. 1s. 


ARD WICK, JAMES.—Except the Lord build 


the House. Anthem. 8vo., ls. 


Hox2*: W. S.—Like as the Hart. 
sung at All Saints, Margaret Street. 8vo., 6d. 


AYLOR, JOHN, Mus. Bac.—If ye then be risen 
with Christ. Full Anthem for four voices. Vocal score, 1s. ; 
vocal parts, ls. 
RIMNELL, THOMAS TALLIS.—O Praise God 
in His Holiness. Festival Anthem, 8vo., 4d. To the composer 
of this Anthem was awarded the prize offered by the Ely Diocesan 
Church Music Society, August, 1871. 
INES, THOMAS.—Grand March for the Piano- 
forte. Dedicated (by special permission) to the Rev. Sir 
F. A. G. Ouseley, Bart. 2s. 
DM EINECKE CARL.—Duet for Violin and Viola 
(G major). Composed by W. A. Mozart. Arranged as a 
Duet for the Pianoforte. 3s. 
HORNE, E. H.—Four Characteristic Pieces for 
the Pianoforte. No. 1, Regrets, 1s.6d.; 2, Prayer, 9d.; 3, 
An Eastern Tale, 1s. 6d.; 4, Spring Song, 1s. 6d. 
OPKINS, EDWARD L., B. A.—Row gently 
here. Song. Words by Thomas Moore, Esq. 1s. 6d. 


Fg vrwageerntees ALFRED.—My soul is dark. 
Song. Words by Byron. 2s. 


OUNOD, CHARLES.—Gallia. String parts, 5s. ; 
Wind parts, 9s. 


RAWFORD, J.—Home Thoughts from Abroad. 
Four Part-Song. The words by Robert Browning. 8vo., 4d. 


PARK, WILLIAM, Mus. Doc.—The Organist's 
Quarterly Journal, Part XII., price 5s. contains—No. 1, 
Larghetto, T. M. Mudie ; 2, Postlude, Henry Smart; 3, Andantino, 
Gustav Merkel; 4, Allegro vivace, F. W. Hird; 5, Introductory 
Voluntary, W. H. Barnett; 6, Prelude and Fugue, Ch. Gredener; 
7, Prelude, in E minor, Alex. 8. Cooper ; 8, Andante, in A flat, Walter 
H. Sangster. 


LEXANDER, ALFRED.—March for Organ. 
2s. 


Londen: Novello, Ewer and Co. 


Vocal score, 


Introit, as 








O COMPOSERS and PUBLISHERS.—A Mem- 
ber of the Tonic Sol-fa College, holding the Society of Arts 
first-class certificates in Theory of Music and Elementary Musical 
Composition, can now undertake the translation of Music from 
O. N. into Tonic Sol-fa; or would accept an engagement as Musical 
Copyist. Address Sol-fa, care of Novello, Ewer and Co. 


(Yo OF MUSICIANS, Shaftesbury-hall, 

Aldersgate-street.—President: W. J. R. Cotton, Esq., Alder- 
man. Vice-Presidents: W. 8S. B. Woolhouse, Esq., F.R.A.S., &c.. 
and Robert Barton, Esq. The Choir meets for practice every 





Saturday at 8 p.m., and the Orchestra every Monday at the same 
time. A prospectus, and further particulars, may be had of the 
Secretary, at the Hall, 





O CHORUS SINGERS.—One Thousand Voices 

required for the performance of William Carter's new Can- 

tata, “‘Placida: the Christian Martyr ;” Mendelssohn's “ Judge 

me, O God,” and “ Hear my prayer;” and Beethoven's “ Halle- 

lujah,” at the Royal Albert Hall, Dec. 5th. Immediate application 

is ;~ a to Mr. William Carter, 23, Colville-square, Notting- 
hill, W. 


NE GUINEA’S worth of MUSIC for 2s. 6d., 

slightly soiled, including the surplus of the past year's issue, 

Post free, 2s. 10d. James Smith & Son 76, 74, and 72, Lord-street, 
Liverpool. 


USIC BUSINESS to be SOLD, in consequence 
of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


: te ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


R. J. C. BEUTHIN, Professor of Singing. 

Pupils prepared and introduced. At home on Mondays from 

2 to 8. Classes for Harmony and Counterpoint are held at his 

residence, 37, Bernard-street, Russe!l-square, on Thursdays at 6; 

also for Choral Singing on Wednesdays at 8. Terms, d&c., at Messrs. 
Novello’s, 1, Berners-street. 


R. SAMUEL GEE, R.A. Mus., Organist and 

Director of the Choir of St. Mark’s, Lewisham, S.E., has a 

vacancy for an ARTICLED PUPIL. Considerable advantages. 
Address as above. 


P pice aed PUPIL (Outdoor) WANTED bya 


Professor of Music; great advantages at a moderate premium. 
Address Mr. Combe, 17, Westbourne-terrace-north, W. 


RIGHTON — ARTICLED PUPILS.—Mr. R. 

Tay Lor, Organist and Musical Director of Brighton College, 

also Conductor of the Sacred Harmonic Society, has a vacancy in 

his house for an ARTICLED PUPIL. Great advantages offered. 
For terms, &c., address 17, Upper Rock-gardens, Brighton. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
. Apply to W. VENNING SOUTHGATE, at his Studio, 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 

new Instrument, with two manuals, 15 stops, 24 octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 
Musical Instrument Warehouse, 17 Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


O ORGANISTS.—PRACTICE may be had on 

avery fine ORGAN. Two manuals, swell, variety of stops, 
24 of pedals, and Bourdons to CCC. Terms very moderate. 
Address E. Francis, Organist of St. Peter's (W.C.), 188, Upper- 
street, Islington, N. 


y° CAL MUSIC (established notation).—W. 
BATCHELOR, Conductor of Choirs and Singing Classes. 
For engagements, address 20, Clarence-road, Lower Clapton. 


O THE CLERGY.—Mr. W. 8. HOYTE (Or- 

ganist and Director of the Choir at All Saints, Margaret- 

street) undertakes the forming and training of Church Choirs. 
Address Montpellier-villa, 14, Finchley-road. St. John’s-wood. 


ye a ge PIANOFORTE TUNER and 
REPAIRER seeks ENGAGEMENT, 16 years experience. 
Good reference. Address D. C., 61, Berners-street, London, W. _ 












































ANTED, for the Choir of S. John Divine, 
Vassall-road, 8.W., TWO BOYS, with good voices. In 
return for attendance at daily practice and service, and three on 
Sundays, they wiil receive a thorough commercial education in the 
Middle-Class School. Apply without delay to Rev. D. Hope, 10, 
Winterslow-place, Vassall-road, S.W. 


ETERBOROUGH CATHEDRAL. — A Lay 

Clerkship is now vacant in this Cathedral. Voice required, 
TENOR. Candidates must be efficient solo singers. Salary £70 
per annum. A preference will be given to Candidates who have 
had Cathedral training. The age of the Candidates will also be 
considerei. Application, with testimonials, to be sent in not later 
than the 20th October, addressed to the Chapter Clerk, Minster 














Close, Peterborough. 














. 
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Anglican Bomn Book. 
NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, ‘18mo., cloth, 2s. 6a. 
8. Words and Treble Part, (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo.. paper covers, 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CKEATOR SPIRITUS. Set to Music by 
Epwin GrorcsE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In sem 1s.; cloth, 
9s. London: Novello, Ewer and Co. Oxford: Parker. 











Sixth Edition. 
Ya ANGLICAN CHANT-BOOK, edited by E. 
EK, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
3s. 6d. fae Edition, cloth, 4s. London: Novello, Ewer and Co. 





USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, ls.; with Proper Psalms, ls. 3d.; Proper Psalms, separately, 
3d.; small ‘sto., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
8d.; words only, 24mo., 1d. Novello, Ewer & Co., and Parker & Co. 





In a few Saat Ninth Edition. 
O 


OULE’S CULLEC IN OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score, 1s. 6d. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


Sie PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chantin; by. B. Sr. J. B. 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 








JOULE. 








Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J. B. Joutz. Price 8d. Novello, Ewer &Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 3d.—Hymns of the Eastern 
Church, 4 voices, each 1s., om rr 1s I; THR DAY IS PASSED AND 
OVER; ‘Tum pay OF RESURRECTION.—S. Mann's Cuant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L.,being bk main body of the work, price 8s. "6d. ; and Part 
IL, The Table of _the Chants, price 1s. (useful for places where only 
the Loy ay are chanted). Also Two ‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 1gd. Four-part 
Cadences for the Holy Communion, The Carol for Christmas 
orning, vocal score, 18mo. edition, 2d.; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


NOX NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Frice One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co.. 1, Berners-street, 











Just published. 
ANTATE DOMINO and DEUS MISEREATUR 
in the key of F, especially adapted for Parish Choirs. Com- 
posed by Dr. BUNNETT. Price Fourpence. 
A cosspanion to his popular ‘‘ Magnificat and Nunc dimittis.” 
mdcn: Novello, Ewer and Co, 


VE MARIA,” for 6 voices. Suitable for 
Choral Societies. For Organ or Harmonium Accompt. 
Composed by Dr. Bunnett. Published by Novello, Ewer and Co. 





NOW READY. 
Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Fourth Edition of the Rev. R. Brown-BortHwick's 

UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, SuLLIvay, Turze, E. J. Hopkins, STEGGALL, 
Srarver, WESTLAKE, CALEIN, RemNaGLE, Barney, Warp, VER- 
RINDER. HakinG, OvuSELEY, BARRETT, FRED. HERVEY, &c., &c. 
Small Edition of the Words alone, for Congregational use, neatly 

bound in cloth, price Sixpence. 

Quarto Post ; large type; with Music; nate on white 


paper, and "pound in cloth ... eco 6 
Ditto, on extra thick, toned paper,—in sheets .. eco 10 6 
Ditto, bound eee a 
Words alone, small size, in cloth, flush “edges wee no © © 
Ditto, in cloth, extra strong binding poe eco -- 010 
Ditto, in Morocco, gilt or red edges... 46 


CHOIRS may be ‘supplied with copies at a considerable: reduction, 
on direct application to the Publishers, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co. 


A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 — 
and Double Chants. The whole arranged in Short Score, and th; 
Harmonies carefully selected from the best authorities, with mins 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 copies have —-, been sold. 
No.1. Limp cloth, turned in a. 2s. 6d. 
» 3. Cloth boards, red edges, gilt lettered... 3s. 6d. 
TONIO SOL-FA RDITION. 
» 8 os turned in 2s. Od. 
» 4& Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations req large quantities may 
obtain them on special terms b ia oe to the Bristol Publishers. 
London: ne Ewer and ; Bristol: W. and F. Morgan; and 
<i bovteaiers ‘and musicsellers. 








Seventh Edition. 

UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H: Book; also Chants, Responses, 
and Doxologies. Compiled wy i OHN Dozson, and for the most part 

revised and re-arranged b: ENEY JOHN GAUNTLETT, Mus. 
London: Novello, Ewer a Co. Sold also at 66, Paternoster-row. 
— i! plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 

Zes, 


ti VILLAGE ORGANIST: a Series of Short 

Easy Voluntaries, written expressly for this eget Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, ells-street, 
London; J. F. Barnett, Sir William Sterndale Bennett, Mus. D., 
Cantab.; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. T. 
Chipp, W. G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon.; Henry Farmer; C. Goodban, Mus. Bac., Oxon.; Dr. A. 
Holloway; H. 8. Irons, Organist of Southwell Collegiate Church; 

. W. Lavington, Organist of Wells Cathedral; G. A. Macfarren, 
Dr. E.G. Monk; Sir F. A. G. Ouseley, Bart.; S. Reay, Organist of 
Newark ; Alberto Randegger, Brinle Richards: J. E. Richardson, 
Organist of Salisbury Cathedral ; Dr. E. F. Rimbault, Charles 
Salaman, Henry Smart, Boyton Smith, Dr. W. Spark, Dr. J. Stainer; 
E. H. Thorne, late Organist of Chichester Cathedral; J. Tilleard, 
E. H. Turpin, and C. G. Verrinder, Mus. Bac., Oxon. 

Part I., 3s. Part II.,4s. The Two Parts in One Vol., bound in 
cloth, 7s. 6d. London: Novello, Ewer and Co. 








Price 3s. 6d., cloth, red edges, 
‘er TUNE BOOK, "with the additional Tunes, 
as used at ST. ALBAN’ ‘3, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





cimen copy post free for stamps to the value). 
HE ‘LEEDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s. 6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds : 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samurt Suiru, Bradford. 
Very neat and compact, 218pp. — 32mo. 
In limp cloth, edges turned in a a 
Cloth boards, coloured edges, gilt ‘lettered... 
Roan, gilt edges, and lettered oo 
London: meee * aaone and Co.; and Novello, Ewer an “Co. 
adford: Thomas Brear. 
THE BRADFORD’ TUNE BOOK and PSALMS and CHANTS, 











together or separate, supplied in all the various forms,.as before,! . 
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ye CANTICLES. New, simple, and effec- Now ready, price 28. 6d., paper covers; 48., cloth gilt. 
Buxrury, London: Novello, Ewerand' Go." ®Y9™“| NOVELLO’S GCTAVO EDITION OF OPERAS. 
E DEUM in &, for Cathedral or Parish Choirs. pI sooo 
Composed ors SaMvEL Srums. 8vo., price 6d. MOZART’S LE NOZZE DI FIGARO, 


ndon: Novello, Ewer and Co. With English and Italian Words, and containing the Music of all 
| aggrlngy sry by RoBeERrT Stroup. ‘“ An effec-|the Recitatives; being the only complete cheap edition. Edited 

















tive Chant, clearly harmonized. The author ds in| #nd translated by NATALIA MACFARREN. ac 
preventing a conclusion in the music, where the idea of the words London: Novello, Ewer and Co. 
is not completed.”—The Choir. 
Price 1d., 15 for 1s. Evans's Library, Clapham, S.W. TANDARD MUSIC BOOKS for the LIBRARY : 


a aaa ee aT eater or ee” TE Hopkins and Rimbault. History and Construction of the 
g gece KYRIES. By G. Baxer. Price Six- Organ. Second edition, enlarged to 780 pp., £1 11s. 6d. The only 
pence, and post-free. G. Baker, 19, Westgate, Wakefield. authority upon this subject anwar in bo a. 
Dr. Rimbault.—The Pianoforte: its History, Construction, &c. 
Nearly ready. imperial 16mo., Ww / ? 
x 4 . ith Early Specimens of Music, &c. Reduced from £1 16s, to 
HE CANTICLES OF THE CHURCH, simply| si, ¢a. profusely IMlustrated with Woodcuts and Diagrams. 
Chor “pe > toa —— < a P ar al the “7 rd All postage free in stamps. 
oirs and Congregations, by the Rev. H. Earte Butwer, M.A. 
In Ancient or Modern Notation. Priceéd. Simple Harmonies, as OW AT THY FEET. New Sacred Song. Words 
Companion to the Canticles. Price 9d. by Rea; Music by Miss M. Linpsay (Mrs. J. W. Bliss). “The 
London: Novello, Ewer and Co. melody herein is sweet and flowing; it is replete with beauty, and 
Second Edition sung with expression it ot fail to pre ome aspirations,”— 
, sae Vice Brighton Gazette. 38.: free by post at half price. ; 
HANTS, OLD. AND N EW, Edited by G. M. London: Published only by Robert Cocks and Co. New Bur- 
GakReETT, Mus. D, A complete set for one'calendar month, |lington-street. Order of all Musicsellers. 
with special Chants for ‘‘ Venite exultemus,” and all Proper Psalms. z 
Price 3s., in paper cover. HE SACRED CHORISTER, No. 12, contains a 
London : Novello, Ewer and Co., 1, Berners-street. new Solo and Chorus, ‘' Peace, be still!” Sent post-free for 
Just published. 7 stamps, by the Author, Cornelius Ward, Speen, Princes Risboro’. 
AVERGAL’S PSALMCDY and CENTURY OF Also may be had, “ The Sunday School Melodist.” 1s. 
CHANTS, containing 253 Hymn Tunes, with Hymn Chants, OW GENTLY HERE. Song. Words by 
Kyries, Glorias, etc., selected from ‘Old Church Psalmody,’ and Thomas Moore, Esq. Composed and dedicated to his father, 
other works and manuscripts of the late Rev. W. H. Havergal,/py J. pL. Hopkins (Organist, Trinity College, &c., Cambridge), by 


M.A. Cloth, gilt lettered, with full preface, indices, and portrait, | pyw x A. Price 3s.; post free for 19 stamps. 
price 5s.; cheaper forms at 3s. 6d., 1s. 6d. and Is. Century of — = ade vn nt meuiie. tide poe Co. ’ 




















Chants alone, 1s. 6d. and 9d. “An important addition to our }|———|—__——"———— 
Church music.”—London: Robert Cocks and Co., New Burlington- MR. VERNON RIGBY'S NEW SONG. 
street, and of all Musicsellers, SAW THEE WEEP. Composed expressly for 





y M TI iO IRS him by Frank Natsu. In A flat and F. Price 4s. 
ASY ANTHEMS for V LAGE CHO ? By Messrs. Duncan Davison and Co., 244, Regent-street, W. 
W.H. Girt. 2d. each. Nos. 1 to 6 ncw ready. 


London: Novello, Ewer and Co. een MUSIC BOOKS, 6d. each. Contains 
““T DID CALL UPON THE LORD.” Fuil An-|+,, pages. royal ato., good paper. 








be lve sta’ h 2 staves apart. 
them for Four Voices, by T. Mex Partrison. Price 4d. ™ - _ _— wes aa pote cl 
“A cepital anthem for ordinary choirs; well written, and pos- 3. Do. divided into 4 threes, for songs. 
sesses plenty of variety. A little verse piece in the middle of it is 4. Do. divided into 2 sixes. ’ 
effective, and a spirited fughetta brings it to a satisfactory con- By post 2 stamps extra. 
clusion.” —Musical Standard. London: B. Williams, 19, Paternoster-row. 











]{XCEPT THE LORD BUILD THE HOUSE. NEW PIANOFORTE PIECES, by SMaLLwoon. 


Anthem for 5 voices, from Psalm 127. Composed by JAMES ly fi d. 
Harpwick. 8vo. size, price 1s. London: Novello and Co., 1, 45 Reenels nent Se Sat Raila, SE SoC GES 








Berners-street, W.; and of the Composer, Adwalton, near Leeds. No. 12. Swiss Toy Girl. No. 13. Isle of beauty. 
ARCH OF THE CHORISTERS. Net 1s. 6d.| 14. Morning Melody. Sf 
‘*A good original piece of writing.”—Bradford Observer. 18. O eo ean, 19. Am I not fondly. 
**A very fine March.”—Catholic Opinion.—‘‘The air, once heard, 20. Arietta, by Ha a 21. Flow on, thou 
haunts the memory.”—Church Opinion. “May well take rank among 22. Ye banks jhe cal 93. Rule, Britannia. 
Mr. Allen’s other works.”—Brighton Gazette. Novello and Co. é No. 24. God save the Queen. 
HREE CHORAL HYMNS.—“ There is a blessed Price 1s. each. 


home;” ‘0 love, who formedst” and ‘ Praise the Lord,” London: B. Williams, 19, Paternoster-row. 


complete ls. Also, the immensely popular (harmony, unison with EW SONG, by Cnerry—The happiest man of 
free organ part) arrangement of ‘ Abide with me.” 1s. Also the 2 h iki jody. Price 3 
much admired “ Six Kyries.” 1s., by Ep>warp Lawkance, Organist, all A geek neat ene, ae 19, Sees See _— 
Merthyr Tydfil. A liberal discount on a dozen copies, direct from ian - 
the composer. London: Novello, Ewer and Co. LASSICAL EXTRACTS, by Wma. SmaLLwoop, 
for the PIANOFORTE. In 25 Nos., each post free for 18 
bigger ranging pos ee eg ong . stamps. All carefully edited and arranged, and the engraving, 
p ew pe S Davanmeame, 7 ra cow Siena, printing and paper so superior, as to make this the best edition 


. extant. A thematique list sent free by post on application. 
pe tag ra mn 6d. Novello, Ewer and Co. ; or from the London: B. Williams, 19, Paternoster-row. 

















IVE CHRISTMAS HYMNS, 15 stamps. Third Edition. 
WAKEFIELD CHIMES, for Piano, 18 stamps. * 
GROUND, with Variations, 15 stamps. ee F. HOWELL S 

is er, Musi lier, kat 








G. Bak Id ” 
WHE TENOR STAVE SIMPLIFIED.— Seven “LAND OF PROMISE. 


Psalms and Hymns. By M.D. The Tenor Part, in its proper An Oratorio, dedicated to the Birmingham Festival Choral Society. 
place, made easily legible, by omission of the C line. 4 Price (ere Price 2s., in cloth 3s., 8vo. For Orchestral parts, and terms to je 
4d. each separately. London: Novello, Ewer and Co. Choral Societies and Classes, apply to B. Williams, 19, Faternost2r- 


row, London. 
YMN—‘“ There is a blessed home.” Set to 








Music by Wirt1am Herrine, Organist of the Old Church, , _ Now Ready. . 
Stoke Newington. Price 2d. . i HOWELL’S' new Ballad, “Thy Child’s an 
London: Novello, Ewer and Co, e Angel now.” Poetry by S.P.H. ‘Dedicated to Madame 





Laura Baxter. E : vison and Co., 244, 

“JVARK! “TIS THE BREEZE OF TWI-|Regenvstrect  onton Danean Ds ; 
LIGHT CALLING.” Canon, from ‘Israel's Returnfrom| ‘The pathetic character of the verses here set to music can be 
Babylon,” by J. R. Scuacuner. Sung by her Grace the Uuchess of | inferred from the title; and it will suffice to say that Mr. Howell 
Newcastle, Mdlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom|has adapted to them a very sweet and appropriate melody, simply 
Hohler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or | accompanied, and not only allowing, but inviting, all the expression 
Two Soprani, 4s, Also, Solo—Arranged as a Song, in a lower|of which a singer is capable. Such a ballad can easily be made 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, heart-touching.”—Musical World. 
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NEW WORK FOR CHURCH ORGANISTS. 


In Six Books, price 3s. each; or complete, in One 
Volume, cloth, price 12s. 


4 Collection of Organ Pieces, 


Church Use; 


BY 


1. DEST. 


Ww. 


Each Number of this work contains six original organ compo- 
sitions of moderate difliculty ; three of which serve to display the 
softer combinations of organ-tone, and the remaining three the full 
power of the instrument, as at the commencement and conclusion 
of Divine Service, &c. 


Book I. CONTAINS: 
Andante con moto, in E. 
Allegro moderato, in A minor. 
Andante, in B flat. 
Allegro con brio, in F. 
. Adagio, in D. 
Allegro moderato, in C. 


Book II. conTarns: 
Andante Serioso, in D minor. 
Fuga, in A. 
Andantino, in G. 
March for a Church Festival, in D. 
Alla Breve, in C. 
Fantasia, in F. 


Book III. contains: 
Choral Prelude on the Tune “London,” in E flat. 
Fuga, in C. 
Choral Prelude on the Tune “ Halifax,” 
Andantino, in E flat. 
Choral Prelude on the Tune “St. Bride,” in A minor. 
Andante, in B flat. 


in A. 
16. 


Book IV. ConTaAmss : 
Andante Religioso, in F. 
Allegro maestoso e vivace, in C minor. 
Andante tranquillo, in A. 
Largo, and Ailegro moderato, in G. 
Adagio, in A flat. 
Allegro con brio, in E. 


19. 


Boox V. CONTAINS: 
SIX ORGAN PIECES FOR CHRISTMAS. 


‘* Sit laus plena, sit sonora.” Allegro con brio, in A. 
“ Quem vidistis, Pastores?” Andante con moto, in E. 
“ Psallite, omnes Angeli.” Allegro vivace, in C. 
“Venite in Bethlehem.” Andantino, in F. 

Pastorale. Allegretto, in B flat. 

“OQ magnum Mysterium!” Andante, in E flat. 


Boox VI. contains: 
WEDDING MARCH, in E flat. 
Allegro giojoso, in G. 
Andante con moto, in A. 
Prelude on the Hymn, ‘‘Stabat mater,” in D minor. 
FUNERAL MARCH, in F sharp minor. 
Adagio Elegiaco, in E minor. 


Now Ready. 
EST’S ARRANGEMENTS from the SCORES 
of the GREAT MASTERS for the ORGAN. Vol. 4, bound 
in cloth, price 36s. 
London: Novello, Ewer and Co. 


NEW NUMBE 

EST’S ARRANGEMEN TS fee the SCORES 

of the GREAT MASTERS for the ORGAN. Price 2s. each. 

. 81 contains—March, from the Ode on “St. Cecilia's Day,” 
Handel; Prelude and Fugue (E minor) from the Pianoforte 
Works, Mendelssohn. 

. §2 contains—Chaconne (F major), Handel; Andante con Varia- 
zioni, and Romanza (Op. 3), Weber. 

. 83 contains—Funeral March (Op. 26), Beethoven; March (B 
minor, Op. 27), Schubert; Hunting Song (Op. 82), Schumann ; 
Adagio ‘Op. 10), Weber. 

. 84 contains—Fugue (in G minor), Mozart ; Marche Triomphale, 
Moscheles; Fantasia, from the Sixth Quartet, Haydn. 

. 85 contains—Allegretto, with Variations and Finale Fugato 

from the Sixth Quartet, Haydn; Allegretto (G minor), C. Mayer; 

Pastoral Chorus, from the Opera of ** Alcina,” Handel. 

86 contains—Allegretto, from the Second Quartet, Haydn: 

Andante Cantabile, E flat major (Op. 3), Weber; Largo Can- 
tabile, from the Fifth Quartett, Haydn. 

(To be continued.) 
London: Novello, Ewer and Co. 





No. 





Just published, price 12s., 
TUDIES for the PEDAL, with many Illustrations 

from the Works of Bach, and other Organ Composers ;Foshe 

ng how passages of special difficulty are to be played. 
Part II. of THE ART OF ORGAN PLAYING, by W. T. Best. 
The first part of ‘* The Art of Organ Playing” dealt merelr wht 
those peculiarities of touch and fingering in which the my 
performance on the keyboard of an Organ differs from tha 
Pianoforte; but the characteristic of Organ music is, th 
demands the simultaneous use of both Hands and Feet; a matte 
involving a different employment of the Left Hand, which does no 
play the Bass, as in Pianoforte music, except where the Pedal part 
ceases for the moment. A proper manner of playing all those pas- 
sages assigned to the Pedal is as important a study, in its way, as 
a correct method of fingering, as applied to a keyed instrument. 
The present exercises have specially in view that opposed motion 
of the Left hand to the Pedal part, which constitutes one of the 
principal difficulties to be overcome by an Organ-player ; as the 
practice of mere passages for the Pedals, unaccompanied by the use 
of the Hands will never enable a student to obtain the requisite 
facility. The manner of combining the various stops, and employing 
the different keyboards of an Organ is also taught throughout the 
work, each Study having directions for the use of those registers 
which are calculated to give it the best effect. 
List of Contents may be had on application. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


O* THE STRUCTURE OF A SONATA, by 

G. A. MAcFaRREN. Price One Shilling. 

MANUAL OF HARMONY AND THOROUGH BASS, by 
J. Sriumpson, Organist, Town Hall, and Musical Festivals, Bir- 
mingham. Price 5s. Rudall, Carte and Co., Colonial Pianoforte 
and Musical Instrument Manufacturers, 20, Charing-cross, S.W. 


OUR CHARACTERISTIC PIECES FOR THE 

PIANOFORTE, by E. H. THorne. 
No.1. Regrets ... 3 0| No. 3. An Eastern Tale ... 
2. Prayer 








3 0 
3 0 


eee rie 6 4. Spring Song wee 
London: Novello, Ewer and Co. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOEUN’S 


+ P 
Chirteen Cho-part Songs, 
With the German and W. Bartholomew’s Original English Words. 
. I would that my love. { 7. My bark is bounding. 
. The Passage Bird. 8. Can I light-hearted 
. Greeting. be. 

Autumn Song. 9. Evening Song. 
. O wert thou in the | 10. Zuleika and Hassan. 








cauld blast. 11, The Sabbath Morn. 
. The Maybells and the | 12. The Harvest Field. 
Flowers. 13. Song from Ruy Blas. 


N.B.—The Quartett Score to No. 13, 1s. 
London : Novello, Ewer and Co. 


Fy SIESTA. Duet, with Spanish Words, Com- 
posed by Cu. Gouxop. Sung by Madame Miolan-Carvatho 
and Madame Viardot-Garcia, at Sir Julius Benedict's Concert, 








London: Novello, Ewer and Oo. 





May 81. Price 4s.; an Edition with English Words, translated by 
H. W. Dulcken, Ph.D.4s. 
London: Novello, Ewer and Co. 
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Criss and Ouartetts 


FOR LADIES’ VOICES. 


BANISTER, H.C. Summer Days sos we 
BISHOP, SirH.R. The Fairies’ Song. (Four voices)... Net 


CHERUBINI. Sleep, Royal Child. Lullaby. eos 
CURSCHMANN. The Flower greeting... «-. Net 
Class copy, 14d. net. 
Protect us through the coming night o. Net 
Class copy, 1;d. net. 
DUN, FINLAY. June (She is coming) site --. Net 
FERRARI. Let us all to the fields repair ... oo. Net 
Class copy, 14d. net. 
GABUSSI. Il compianto ove eee Net 
HANDEL. Words are weak to paint my ume owe Net 


HILES, Dr. Henry— 





No. 1. The Song of the lark. (Summer). Trio... 
2 Open, O heaven. (A Dirge). Trio ee 
3 To primroses, filled with morning dew. Trio. 

4 Where are the swallows fled. Quartett 
5 The summer’s call ditto aes 
6 To the ocean now I fly ditto ooo 
HATTON, J.L. Who hath ee the deep, deep river. 
(Jack Frost) eos eee 
When evening's twilight ove “se 
Sailor's Song.. eco ose eve 
MARCHETTI, F. pon Maria. Latin and English 
words ooo ose ovo coo 


MENDELSSOHN. (Op. 39). Three Motetts. Com- 
posed for the Convent of Trinata de Monte, 
at Rome, with the Latin words, and an 











English version, by Jonn OXENFORD. 8vo. Net 
OR, SINGLY :— 
No.1 Hear us, gracious Lord. (Veni Domine)... Net 
2 Ye sons of Israel. (Laudate pueri) oo Net 
83 The good Shepherd. (Surrexit pastor) oe Net 
(Op. 39). Three Motetts— 
No.1 Veni Domine. Folio. ... oes ove Net 
2 Laudate pueri .. eee ae e. Net 
3 Surrexit pastor ae ove Net 
(Op. 39). Three Anthems— 
No.1 Hear, oh, hear my prayer. naan ne oo» Net 
2 O praise the Lord a «+. Net 
3 O Lord, Thou hast searched oo. Net 
Hearts feel that love thee (Athalie) one 
Lift thine eyes (Elijah) .. ooo 
I waited for the Lord (Lobgesang) owe Net 
Say, where is He born? (Christus) .. eos 
NOVELLO, V. I will sing of mercy os oo. Net 


Class copy, 1jd. net. 


OUSELEY, Sir FRED. In the sightof the unwise... Net 
Class copy, 14d. net. 


PIERSON, H.H. Cry aloud (Jerusalem) ... oo Net 


RADECKE, R. Peace. 8vo. ove ose 
——— To the bird in the sky. 8y0. ese 


REINTHALER. Glorious stand the mountains (J ute) 
ROBERTI, G. Six trios, each 








ee 
cooao™ 





oo 


er bo WrnwnNnwrn 
ARO coooco 


oo 
o 


HK OCNENNYNEH NER Bee 
@e@oeocoocoonameo aoo ooo o 


wpe rere Oo 
aocceoo es 


: Musical 


“ Studies serve for delight, for ornament, and ability. * * * ® 
There is no stond or impediment in the wit, but may be wrought 
out by fit studies."—Zord Bacon. 


NOVELLO’S LIBRARY 


FOR THE DIFFUSION OF 


Anotuledge, 


Theoretical Series. 


I. 
HERUBINIS TREATISE ON COUNTER. 
POINT AND FUGUE. Bound in cloth, 6s. 6d. 


Il. 
R. MARX’S GENERAL MUSICAL INSTRUC. 
TION. Bound in cloth, 68.6 d. 


Ill. 
ETIS’ TREATISE ON CHOIR AND CHORUS 
SINGING. In paper wrapper, 1s. 


IV. 
OZART’S SUCCINCT THOROUGH-BASS 
SCHOOL. In paper wrapper, 10d. 


Vv. 
ATEL’S TREATISE ON HARMONY. In 
paper wrapper, 2s. 6d. 


VI. 
LBRECHTSBERGER’S collected Writings on 
THOROUGH-BASS, HARMONY and COMPOSITION, for 
Self-Instruction. Vol. I., Harmony and Thorough-Bass, 38. 6d. 
Vols. II. and III., Guide to Composition, each 3s. 6d. Three Vols. 
in one, cloth, 10s, 6d. 


VII. 
ERLIOZ’ TREATISE ON MODERN INSTRU- 
MENTATION & ORCHESTRATION. (Second Edition.) 
Containing an exact table of the compass; a sketch of the 
mechanism and study of the quality of tone (timbre) and expressive 
character of various instruments; together with a large number of 
examples in score, from the productions of the greatest Masters, 
and from some unpublished works of the Author. Bound in cloth, 
12s. 


VIII. 
R. CROTCH’S ELEMENTS OF MUSICAL 
COMPOSITION, with the Musical Examples properly com- 
bined with the Text. Price 4s. 94 


ABILLA NOV ELLO'S VOICE AND VOCAL 

ART; a Treatise written for the use of Teachers and Students 

of Singing, with anatomical illustrations of the vocal instrument. 
In paper wrapper, ls. 


ILCHER’S SUCCINCT INSTRUCTIONS for 
\3__ the GUIDANCE of SINGING SCHOOLS and CHORAL 
SOCIETIES. 6d. we 


AGELI and PFEIJFFER’S EIGHTY-ONE 
PART-SONGS and CHORUSES; in Progressive Order for 
the Cultivation of Part-Singing. With Instructions for forming 
and improving Male Choral Singers. In papercover,2s. Bound 
in cloth, gilt, 3s. 





Practical Series. 


LI. 
INK’S PRACTICAL ORGAN SCHOOL. 
(Oblong Folio Edition.; Carefully revised, with the German 
directions and terms translated into English, and the pedal part 
printed on a separate staff. The whole edited by W. T. BEst. 
Bound in cloth, 203.; or ial 4s. each. 


UHR’S PAGANINI'S. ART OF PLAYING 
THE VIOLIN (an Appendix to all other Violin Schools 
which have as yet appeared), with a Treatise on Single ahd Double 
Harmonic Notes. Translated from the German by SABILLA 
NoveLLo. The musical examples revised by W. G. Cusixs. In 
paper wrapper, 6s. 


LIII. 
ALKBRENNER’S METHOD OF LEARNING 
THE PIANOFORTE, with the aid of the Manual-Guide ; 
containing the Principles of Music, a complete system of fingering, 





No.1. Recollections. "No. 4 Twilight. 
2 Peace. 5 The night. 

w 3 Fare-thee-well. 6 Charming little valley. 
ROHR, L. Sunday morning. 8vo. eee ooo 1 
ROSSINI. La Carita (Charity) .. mee oo ee 1 

Class copy, 14d. net. 

SCHUBERT, F. Coronach hes pon 26 
SCHULTHES, WILHELM. Song of Angus eee 20 
SMART, H. Corall’d caves of ocean eve eve 3 0 
Something brighter, purer far ee 3 0 
Hope and memory ... eco eee 3 0 
Night sinks on the wave ooo coo 20 
O! skylark, for thy wing ove 3 0 
The bird at sea 3 0 

Hail to thee, child of the earth (Bride of 
Dunkerron) on oe Net 1 0 
SPOHR. Jesus, heavenly master... eos ees 2 Net 10 

THORNE, E. H., Hark! hark! the lark at heaven's 
gate sings oon ove «» Net 0 6 

Class copy, 13d. 

WALMISLEY, Dr. T. A. The approach of May . Net 1 6 
The Mermaid . - Net 2 0 

Sweet land of the mountain. With “accompani- 

ment for pianoforte, harp, flute, violin, and 
violoncello exe eve ove 5 0 


London; Novello, Ewer and Co. 





a classification of authors t» be studied, rules on expression, on 
manners of phrasing, on musical punctuation, etc.; followed by 
Twelve Studies. Dedicated to the Musical ‘Academies of Europe. 
Translated from the French by SaBILLA NovELLo. With an 
appendix in furtherance of this system, by BARBARA GUSCHL. 
Price 10s. 6d. 


London; Novello, Ewer and Co. 
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STR HENRY R. BISHOP’S 
Glees, Crios, Quartetts, &e, 


In Vocal Score, with an accompaniment for the pianoforte, octavo, in 


THREE VOLUMES, WHOLE CLOTH, 3s. 6d. EACH. 


Or, in 65 numbers as follows:— 
Contents of Vol. I. 


No. 
1.—Blow, gentle gales... A ... 8.A.T.T.B. on «o 2d. 
2.—Chough andcrow ... F i 
3.—O, by rivers... cco E cco 8.8.4.T.Be eco 2d. 
4.—Now tramp E ... §8.4.7T.B. & Solo 3. oe 3d. 
F 


. —When the wind blows” C22. w eco ese 2d. 


6.—Come o’er the brook ... E flat 8.A.T.B. a oe 2d. 
7.—Who is Sylvia? ae © wo GATT. “_ eco 2d. 
8.—The fox jump'd over E flat S.S.T T.B, . ‘aie 2d. 
9.—The tiger couches ... E ... A.T.T.B. one eee 3d. 
10—Where art thou? e. Afflat  S.A.7.B. a «<s See 
11.—Foresters sound eco Bflat A.T.T.B. 00 oes eee 2d. 
12.—Live, Henri Quatre ... Dminors.A.T.B.... ove woo =. 
13.—Allegiance we swear... D ... §.T.T.B. eco om 3d. 
14.—The winds whistle cold £ flat A.T.B. ... pes eee 2d. 
15.—What shall he have ... £ flat = A.T.T.B. cae oe 2d. 
16.—When wearied wretches E ...  8S.A.T.B.... eco eco 2d. 
17.—Under the greenwood treeA ... A.T.T.B. eco ose 2d. 


18.—Come, thou monarch ccs Ae csc «se eve 
19.—The huge globe «a a SB pea eco 2d. 
20.—Daughter oferror ... E flat s.4.7.B.&Solos. ... 2d 
21.—Stay, pr’ythee, stay ... Eflat 8S.S.A.17.7.B 1. eee 
22,.—Push about the bottle A ... A.T.B. .. ove eee 2d. 


Contents of Vol. II. 





23.—Merry boys,away ... . os GAS.2. eco eee 4d 
24,—Spirits advance ee ee §.A.T.B. oe eco 3d 
25.—Fill, boys, and drink about D oo A.F.T.B.B. ove oe «2d 
26. —Now to the forest. Eo. T.T.B. se ove ond 2d. 
27.—Hail to the chief «- E flat 8.4.T.B. eee eee 2d 
28.—Whatho! Clansman,ho!F ... S.A.T.T.T.B. os pe 6d 
29.—A cup of wine ... cco Di wo A.T.T.Be eco eco d. 
30.—The silver queen ee E flat 8.4.T.B. ove eee 2d. 
31.—To arms! prepare! ... E flat A.T.B. se ove oo §«=s-sL. 
rm ! Who's there CO we A.?.T.B. ese ooo «= sd. 
33.—Good night, good rest ‘ ee 8.A.T.Be one ee §=—s 2. 
34.—Hark ! Apollo... eo 8.8.B. eee eco eco 2d. 
35.—What phrase sad and soft : flat 8.8.7.7. ... 2d. 
38. —Vengeance! weswear E .. S.A.T.B. With Solos eee 6d. 
37.—Sportive little trifler B ee A.T.B. pre ee §6d. 
38.—To harmony ... «. E flat 8.A.T.T.B. ove eco 3d. 
39.—Ronilda, — “*O’er desert 
plains and rushy meers’s flat 8.A.T.B eve ooo =. Ld. 
40.—Sleep, gentle lady ... E flat A.T.T.B. “ eco «=. 
= —Sleep, gentle lady ... Bflat S.S.B. o. oe owe = fd. 
42,—Though he be nowa _ 
grey friar cc tte ooo 8.8.T.T.B. eco = ewes, 
Contents of Vol. III. 
43.—Mynheer Vandunck ... E ... A.T.B 3d. 
44—Oh! bold Robin Hood G ... A.7-7.7.B.B. With Solos 4d. 


45.—Nowby day’ sretiringlamp © ... 8.A.T.T.B. ose ese 3d. 


ae = and hind are in their 
eco cco Fico AT.F.B. ~~ «w «6 
4. —Chough and crow BP vce B.B.Ba ose od po 3d. 
48.—Fisherman’s goodnight E ... S.A.T.B. « as ie 
49.—Far away from every pleasure F ... S.A. TTAB... eo. 2d. 
50.—Believe me, tears oo © «we GLAST. eco ooo 8d. 
51.—The vesper bell a ee! ee ove eco 3d. 
52.—The Savoyard, from clime to clime £ ... 8.A.T.B. ace 2d. 
53.—Up! quit thy bower ... Fou. B.A.T.B. we «= 
54.—Bright lady, sweet mistress .4.7.B. and Solo B 2d. 
= —Hark, hark, the mid-watch bell & ... S.A.T.B. po 1441. 
56.—Hark, the merry bells ring round c ... s.s.s.4. and Solo 8 2d 
57.—To see his face ... G ws ROUND S.S.8.S. OF T.T.T.T. 2d. 


58.—Blow, blow thou winter wind G...8.4.T B. ... eve ee «13d. 
59.—Joy, joy, raise the shout ... S.A.T.B. .. eco pas 2d. 
60.—In tears the heart oppressed E...8.4.7.B. ... eve ee =A. 
6l—Igavemyharp ... E flat A.T.T.B. 22 oe oe. 
& —With hawk po) hound f£ flat A.7.T.B. ... oe pom 2d. 
63.—Who first will strike ... E flat A.T.T.B. ... one eco 2d. 
64.—Hark! hark! each Spartan hound £ flat A.T.B. oe id. 
65.—Queen of ourIsle ... B flat BS.T.T.Beee coe ove 


LONDON: 
NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 





Che Organist’s Quarterly Journal of 
Original Compositions, 
(Published on the First of January, April, July, and October), 


EDITED BY 


WM. SPARK, MUS. DOG, 


ORGANIST OF THE TOWN HALL, &c., LEEDS. 


The FIRST VOLUME (Two Years’ issue) consists of ONE 
HUNDRED and SIXTY Pages of ORIGINAL COMPOSITIONS 
for the ORGAN, by the best living Organists and Composers 
(Foreign and English). 


Price, handsomely bound in cloth, gilt edges, £1 15s. net. 
Covers for binding Vol. I., 2s. each. 


Subscribers for not less than one year can commence at any 
period, and receive back numbers at the Subscription price. Annual 
Subscription, 10s.: Non-Subscribers, 5s. net each Part. 


All Subscriptions to be paid Half-yearly, in advance, to the Pub- 


2d. | lishers, Novello, Ewer and Co., who have the sole management of 


the sale and distribution of copies, &¢. Communications respecting 


3d. | Compositions to be addressed to the Editor, Springfield Villa, Leeds. 


Part IX. (January 1, 1871), contains :— 


1. Chorale Prelude. Professor Graedner (Hamburg). 
2. Prelude, in E flat. W.F. Warner Jackson, 
3. Trio,in A. J. F. Schwenke (Hamburg). 

- Concluding Voluntary. Arthur Page. 

. Fugue, in G major. Otto Dienel (Berlin). 


4 
5. 
“|6. Andante. in A. W. H. Barnett. 
7 
8 


. Adagio, in D. G. D. W. Osterholdt (Hamburg). 
. Andante, in G. Philip Tietz (Hanover). 


Part X. (April 1, 1871,) contains :— 

1. Chorale Preludes, No. 2. “‘Ach Gott und Herr.” Professor 
Graedner (Hamburg). 

2. Introduction and Fughetta. Wm. Spark. 

3. Fantasia on the Chorale, “Jesu meine Freunde.” G. D. W. 
Osterholdt (Hamburg). 

4. Andante. Inglis Bervon. 

5. Andante amabile. G. J. Hill. 

6. Andantino. W. J. Prichard. 

7. Allegro maestoso. James Thomson. 


Part XI. (July 1, 1871), contains— 
1. Voluntary for the Communion. Patrice Valentin, Organist, 
Toulouse Cathedral. 
2. Prelude. Walter Macfarren. 
3. Fugato. Ph. Tietz, op. 63. 
4. Preludium et Fuga. The Rev. Sir Fred. A. Gore Ouseley, Bart. 
5. Prelude. Arthur E. Dyer. 
6. Andante. J. Hamilton Clarke, Mus. Bac. 


Part XII. (October Ist, 1871), contains:— 


. Larghetto. T.M. Mudie. 

Postlude. Henry Smart. 

Andantino. Gustav Merkel. 

Allegro Vivace. F. W. Hird. 
Introductory hema W. H. Barnett. 
. Prelude and — h. Greedener, 
Andante. W. H. Sangster. 

. Prelude. Alex. 8. Cooper. 


PASTE SEPP 


“For variety of style, utility, and, it may safely be added, 
general excellence, this work is unique. No collection of original 


*lorgan music of this or any other country is comparable with it in 


these respects. Its contributors are living writers, native and 
foreign, many of them well known to fame. Its contents are 
original in the double sense of being designed for the instrument 
and not previously published. Iis editor selects his material with 
undoubted taste, and its publishers lay it out in a style most com- 
forting to the eye for clearness and elegance, and all this at a very 
moderate cost. It is truly an important work to all classes of 
organists, calculated to exercise a powerful, and, in the main, bene- 
ficial influence on the art of organ-playing.”—Dundee Advertiser: 
July 31, 1871, 

London: Novello, Ewer and Co, 
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Compositions by Agnes Simmernvann, 

















SONGS. 
Crocus gathering - - - 2 6| My heart is sair for somebody - 26 
After war - - - - 2 6) Blow, blow, thou winter wind - ae 
Oh, that we two were Maying = 32 4 | Exile’s Song = 2 6 
Love, I may not tarry here - - 2 6/)Six Four- -part Songs (S.A.T.B. ), 8vo., 1s., 
The Stars are with the Voyager - 2 | or singly— 2 Vocal 
Sweetly glows the early morn ~ 2 6 | Fairy Song ' Pa 7 06 
The Ringlet—No. 1. Your Ringlets ut Be night ~eh OF aa 
ok so golden gay » 2 6 -— for ever ... ‘ ; : : ° : 6 
on ’ o wers . 
No. 2. O Ringlet, I kiss’d you nig ht A | To Daffodils > a aoe : 
and day i ~ “oe {Good morrow ... ~tf 13° oe 
PIANO. 
Sonate fiir Pianoforte und Violin, Op. 16 15 0|Marche. Op.13 - 2 6 
Mazurka. Op. 11 - - 3 0/Ditto. Arranged for the Organ by z 
Presto alla Tarantella. Op. 15 - 3 0 Stainer - - net 1 6 
Bolero. Op. 9 - - - 4 0) Drei Clay ‘erstticke—No. 1,Caprice - 3 0 
Barcarolle. Op. 8 - - 3 0 No. 2, Auf dem wasser - - 3 0 
Gavotte. Op. 14 - - 2 0 No. 3, Scherzo - - 3 0 
Ditto. For Organ by W. J. Westbrook net 1 6\Spring Melody - - - 290 
ARRANGEMENTS. 
Bourte in EP, by J. 8. Bach - - 2 6) Allegretto alla polacca, from Beethoven’s 
Bourée in C, by J. 8. Bach - - 2 6 Serenade, Op. 8, for Violin, Viola 
Gavotte in G, by J. S. Bach - - 2 6 and Violoncello - 3 0 
Second Concerto. Coteus forthe Harp- Menuetto from ditto, ditto, Op. 9.No:2 3 0 
sichord or Organ by G. F. Handel- 5 0| No. 4 of R. Schumann's Skizzen fiir den 
Scherzo from Beethoven’s Trio, for Violin, pedal Fliigel (Sketches for the Pedal 
Viola and Violoncello, Op. 9.No.1- 3 0 Pianoforte) - - - 8 0 
j ae a | | qi, 
Compositions by Merthold Cours, 
SONGS. 
Tears of Childhood- - - 8 O);Awish - - 20 
(Sang hy Miss REG Wyune), | How shall I picture thee, ladye fair - 3 0 
To Blossoms - aye iid | say not woman’s love is bought - 26 
Stars of the Summer night - - 8. O16 wother dear good night - . =a 
The Sea hath its pearls - - - 3 0| ’(Sung by Madame Patey). 
PIANO. 
Berceuse : - - 8 0)Séraphine. Morceau de Salon’ - - 40 
A Juvenile Album, containing eight | Ephéméron. Caprice Etude - - 3 0 
characteristic pieces for four hands, Sonatina. Dedicated to Little Players - 4 0 
intended to be played by Master Dreaming. Sketch - - 3 0 
and Pupil (primo part being kept Deux Esquisses (en forme de danse) - 3 0 
Witches Dance . - - - 3 0 


generally within the compass of five 


notes) - - - 10 6) 
No.1. Hector - - 2 0 { No.5. MasterJackey - 2 0! 
2. Victorine - - 20 | 6. Evangeline - 2 0) 
3. Willie - anno; "| 7. Sydney - - 2 0] 
4, Mary - ee ea | a 8. Grace - - 38 0 
SACRED 
Blessing, glory, wisdom. Octavo - 0 4 
Blessed are they that dwell in Thy house. 
Full. 4 Voices. Vocal Score - 1 0 
Do. Octavo, 14d. Vocal Parts - 0 6 
In thee, O Lord, have I put my trust. 
Full. 4 Voices. Vocal Score 2 tkon@ 
Do. Octavo, 3d. Vocal Parts - 0 6 
God be merciful unto us. For 8 Voices. 1 6 
Vocal Parts - 1 6 
O Saving Victim. Motett. For Soprano 
Solo and Chorus, with Organ - 10 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). 





Favourite Movements from Sir J. Benedict’s 
Oratorio “ St. Peter.” 2 Books. Each 

MUSIC. 

O Salutaris hostia. Motett. For Soprano 
Solo and Chorus, with Organ 

A Morning Communion and Evening 
Service, in F, for Voices in unison 
and organ - 


Or singly :— 
Te Deum, 3d; Jubilate Deo, 2d.; 


1 0 


Kyrie eleison, Nicene creed, 


Sanctus and Gloria in excelsis, 6d. ; Magnificat and Nunc 


dimittis, 3d. 


Do., for Four Voices. Octiavo 


Or sing 
Te Deum, 4d.; Jubilate Deo, 3d. ; 


1 6 


“Kyrie eleison, Nicene creed, 


Sanctus and Gloria in excelsis, 7; Magnificat and Nunc 


dimittis, 
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Avbella’s Octabo Evition of Anthems. 





Messrs. NovELLo, Ewer anv Co. beg to announce that they are now publishing, in 
the octavo form, a series of Anthems by Modern Composers, principally selected 


from their extensive Catalogue, and also including new works of undoubted merit. 


The 


preference shown by the musical public for the small Scores over the separate vocal parts, 
has been so marked as to warrant the publishers in anticipating a more than usually large 


circulation for the Edition. 


The series includes works by the following and other Composers:— 


J. BARNBY. 
SIR JULIUS BENEDICT. 
SIR W. STERNDALE BENNETT, Mus, Prof. 
W. T. BEST. 
OSKAR BOLCK. 
J. BAPTISTE CALKIN. 
E. T. CHIPP, Mus. Doc. 

SIR G. J. ELVEY, Mus. Doc. 
G. M. GARRETT, Mus. Doe. 
JOHN GOSS. 

CH. GOUNOD. 

HENRY HILES, Mus. Doe. 
FERDINAND HILLER, Mus. Doc, 
E. J. HOPKINS. 





J. L. HOPKINS, Mus. Doe. 
HENRY LESLIE. 
G. A. MACFARREN. 
E. G. MONK, Mus. Doc. 


THE REV. SIR FRED, A. G. OUSELEY. 


WILLIAM REA. 
HENRY SMART. 

JOHN STAINER, Mus. Doc. 
CHARLES STEGGALL, Mus. Doc. 
R. P. STEWART, Mus. Doc. 
ARTHUR 8S. SULLIVAN, 

E, H. THORNE. 
BERTHOLD TOURS. 
JAMES TURLE. 


S. S. WESLEY, Mus. Doc. 


The Anthems are issued in Weekly Numbers, at Twopence, Threepence, Fourpence, 


or Sixpence each, according to their length. 


A Volume, consisting of twenty-six numbers, will be published half-yearly. 
‘ Many of the best known and most favourite Anthems of the above composers, which 
have hitherto been only obtainable in the large and comparatively expensive Folio size 


will thus be brought within the reach of all. 


It is also intended to include in this series, Anthems by Ancient Composers, but 
these will always be issued in twenty-six consecutive numbers, so as to form a separate 





Volume. 
The following Anthems are now ready :— 
1 Come unto Him ......... Ch.Gounod ... Lent 2d. )27 I will magnify "Thee,-O 
2 Glory be to God on High 8.8, Wesley . Christmas 2d. oo ee John Goss ...... Harvest 3d. 
3 Olovethe Lord ......... A. 8. Sullivan * 2d.|}28 Fear not, O land ...... John Goss ...... 6d. 
4 This is the day............ ae! FUPID .....<0 ” 8d.| 29 I will give thanks unto 
5 Blessing, glory, wisdom B. Tours ...... Festivals 4d. Thee, O Lord......... J. Barnby ...... 4d. 
6 I will wash my hands... E. J. Hopkins,Lent 3d.|30 All Thy works praise 
7 Judge me, O God ...... Mendelssohn . _,, 4d. Thee, O Lord ......... E. H. Thorne ... 3d. 
8 O taste and see............ de COM vcectse '5y 8d.|31 The Wilderness ......... John Goss ....... General 6d. 
9 All ye who weep ......... Ch. Gounod... .,, 3d. I was glad when they 
10 My God, my God......... Mendelssohn. _,, 6d. said unto me ......... Sir G. J. Elvey 3d. 
11 O day of penitence ...... Ch. Gounod,Good Friday 6d. In Thee, O Lord, have 
12 O come near to the Cross Ch. Gounod ce 8d. I put my trust......... B. Tours ...... 3d. 
13 This is the day ......... John Sewell . Easter  2d./|34 OGod, Thou art worthy 
14 O praise the Lord ...... Joseph Barnby Laster 4d. to be praised ... ..... A. S. Sullivan...Marriage 4d. 
15 Blessed be the God and O God, have mercy...... J. Baptiste Calkin, General 4d. 
Father ...............22. 5. S. Wesley. Bs 4d.|36 Sing praises unto the 
16 O give thanks ..,......... SirG. J.Elvey General 3d. BOR. .0sscs0c1 sscoes-ce CH. Gounod... 6d. 
17 O give thanks ............ William Rea. General 3d./|37 Lead, kindly light ...... J. Stainer ...... 4d. 
18 Lift up your heads..... J.L. Hopkins. Ascensionl$d.|38 Remember now thy 
19 Therefore with angels . Vincent Novello. Trinity 2d. MAI So cin cnen ene GL iRleggall 20500 ad 4d. 
20 With angels and arch- 89 The Lord is loving...... G. M, Garrett ... Thanks- 
angels ........0........ J. L. Hopkins...Trinity 3d. giving...3d. 
21 Praisethe Lord ......... John Goss ......General 6d./40 O praise God in His 
22 Word of God Incarnate Ch. Gounod ...Lent 8d. holiness ............... TI. T. Trimnell . Festival 4d. 
23 Why rage fiereely ...... Mendelssohn 6d.|41 The Lord is King ...... T. T. Trimnell 4d. 
24 As the hart pants ...... Ch. Gounod...... Lent 8d.|42 O give thanks unto the 
25 O Lord our Governour. H. Gadsby ......General 3d. RO iss scicas ccs caedscess “OMe, chad Easter 8d. 
26 Wherewithal shall a 43 Hosanna to the Son of 
young man ............ Dr. H. Hiles, Confirmation 3d. David .......cscc0seeeee G. A. Macfarren. Advent 3d. 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION, 





WALTER MAYNARD’S 


“MUSIC COPY-BOOKS 


CONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, UPON A 
SYSTEM DESIGNED BY HIM. 


The exercises are set at the top of each page, and blank staves are left for the pupil to copy 
the examples given. It is intended that the pupils should fill up the first page by copying the 
exercise given, and write from memory on the second blank page. Every succeeding exercise 
includes all.that has been taught in the preceding examples.. The rudiments of music are 
explained as simply as possible.. Diagrams of the pianoforte keyboard are provided, by means of 
which the notes'can be more easily learnt than by any other method. The fundamental rules of 
harmony and thorough bass are practically illustrated, and a plan laid down by which singing 
at sight can be learnt without assistance. The Music Copy-Books will, it is believed, be equally 
useful to master and pupil, by relieving the former from the necessity of constantly repeating the’ 
same rules, and ensuring the gradual progress of the latter. 


Parts I. and II. contain RUDIMENTS OF MUSIC. 
Part III. contains INSTRUCTIONS FOR THE PIANOFORTE. 
Parts IV. and V. contain THE RUDIMENTS OF HARMONY. 


Part VI. contains INSTRUCTIONS IN VOCALISATION, PART-SINGING, AND 
SINGING AT SIGHT. 


Price Sixpence each ; postage free for 7 stamps. 


CHAPPELL AND CO., 50, New Bond-street ; and of all Music and Booksellers in 
Town and Country. 





A NEW WORK FOR THE ORGAN. 


> x 
*»’ 





HANDEL’S CHORUSES 


Arranged for the Organ, with PepAL OBBLIGATO, EXPRESSLY for the use. of AMATEURS, by . 
Dr. Rmpavtt. Price 3s. each. Nos. 1 to 6 are now ready:— . 


No. 1. ZADOK THE PRIEST, No. 4. He GAVE THEM HAILSTONES, 
2, From THE CENSER. | 5. Stine unto Gop. 


3. WE NEVER WILL BOW DOWN. 6. HALLELUJAH, 


(To be continued.) | ae 


The present publication has been undertaken with a view to supply a musical want long felt by amateurs. lovers of the organ, 
.}.&e., an edition of HANDEL’s CELEBRATED CHoRvsES’ arranged for the organ with pedal obbligato, that shall He @ffective, combining all 

the salient parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their 
entire study. We have, it is true, many arrangements ; some for “ Organ or Pianoforte,” others by our most eminent organists. The 
belong to a past age; the second, in all cases, are only fit for professional performers, and require an amount of skill for their p 
execution rarely attained by amateurs. In the present edition, the notation’has been carefully studied so. as to simplify the’: A 
whilst the pedals, in all,cases of difficulty, have the assistance of the left-hand of the performer. Many other. points have been cdn- 
sidered so as to render the arrangement fitted to the object it has in view—to supply an edition of HANDEL’s: CHorvsEs for the Organ 
expressly for the amateur. 





RECOMMENDED BY ALL THE PROFESSORS, 
THE DIGITORIUM (a Small Dumb Piano), 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Harmonium, in a0 
incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, ' ' 32 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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